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No. 13& 

DAVm WILKIE, R. A. 

LE DEJEUNE. 

Feiirt poor le Marqak de StafiML • 
Itans I'Antidiambie de I'AneieBiie Gderie. 
SnrBoii. Hantenr, t piedt 6 poooes. Largear, f pieds S poaeea. 
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No. 138. 

DAVID WILKIE. R. A. 
THE BREAKFAST TABLE. 

Painted for the Maiquis of Staflbrd. 
In the Anti-room to the Old (Gallery. 
On Wood. S feet 6 inches in hei^ht^ hy 2 feet 3 inehes in wi 
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No. 139.' 

ADRIEN VAN OSTADE. 
L'INTERIEUR D'UN CABARET. 

Dao8 rAncienne Gkderie. 

Lb choix que fisusoit cet artiste de ses sajets^ se bomoit aux divertissemens et aux 
plaisrs da bas peuple^ et on ne yoit pas qu'il avoit song^ ^ s'dl^ver au^dessns de 
ses modules ; mais ce ddfout est toujours compens^ par la beaat6 de rexdcutioni 
qui lui acquit une reputation £gale k celle de ses contemporains les plus estim^s ; 
de mani^re que malgr^ le mauvais choix, et le manque de sentiment dans ses 
sujets, le beau colons, et la transparence donnent i ses tableaux un cbarme qui 
fidt tol^rer les scenes qu'ils repr^sentent. Ce tableau fut achet^ sur le Continent 
pour le Due de Bridgewater. 

Sur Bob. Hauteur^ 1 pieds l) pouce. Lavgeofj 11} pouoes. 

No. 140. 

< 

SALOMON KONINGH. 
LETUDE DU PHILOSOPHE. 

Fteinten 1620. 

Dans rAndenne Galerie. 

Lb Style de ce maitre dtoit fond6 sur une ^tude approfondie des petits tableaux^ 
de Rembrandt. Ses ouvrages se trouvent dans les meilleurs collections de la 
HoUande ; ils sont aussi tr^s estimds en Angleterre. 

Sur Bob. Hautear> 1 pied 8^ poaoes. Laifpeiu% 1 pied 5^ poucei • 

No. 141. 

GUILLAUME KALF. 

UN CHAT, ET DIVERS OBJETS INANIMES. 

• » 

DoDB rAncienne Oalerie. 

Cbt artiste avoit regu son Education comme peintre dliistoire^ mais voyunt qu*il 
ne gagnoit pas la reputation qu*il ambitionnoit^ il s'appliqua k F^tude de fleurs; 
de fruits^ et d*objets inanimes. II falloit beaucoup d'habilet^ pour donner de' 
Ilnt^rSt a de tels objets ; et il devint c^l^bre dans une branche de Fart qui ne 
demandolt pas les grandes quality qu*ii poss^doit. Les objets dans ses tableaux, 
sont imit^ avec une perfection k tromper Foeil. 

8ar Bois. Hauteur, 9} pouces. Largewv 8} pouoea ^ 

No. 142. 
VAN HARP.' 

DES VILLAGEOIS FAISANT BON CHERE: 

Dans rAncienne Galerie. 

On n'a pais conserve de particularit^s sur la vie de cet artiste. On dit qu*il.^toit 
un desdl^ves de Rubens^ dont il imita le style avec quelque succ^. En g^n^ral. 
il peignoit des sujets historiques. 

Sue Bois. . Hauteur^ 1 pied 10 poucea.-. Largenr; % pieda 6i pouoes* 
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No. 130. 
ADRIAN VAN OSTADB. 

ThE INTERIOR OF A TABAGIE. 

In the Old GaUerjr. 

Thb subjects chosen by this master were confined to the sports and enjoyments 
of the lower class ; and these scenes were painted without the arlast appearing to 
possess a wish to improve upon his homely models. But this defisct is alwajrs 
atoned for by the beauty of the execution^ which raised his reputation equal to 
any of his contemporaries. So that with all his defects in the choice and sen- 
timent of his subjects^ the fine colouring and transparent appearance of his pic- 
tures operate as a charm which reconciles the beholder to the scenes they repre- 
sent. This picture was purchased on the continent for the Duke of Bri^gewater* 

On Wood. 1 foot 1^ lQ€h in height, by 11| inches in width. 

No. 140. 

SOLOMON KONINGH. 

THE PHILOSOPHER'S STUDY. 

Panted in 1630. 

In the Old Gallery. 

Thb style of this master was formed firom an attentive study of the small pictures 
of Rembrandt. His works are in the best coUections of Holland ; and they are 
held in great estimation in this country. 

On Wood. 1 foot 8| inches in height^ hy 1 foot 6} indies in width. 

No. 141. 

WILUAM KALF. 
A CAT, WITH STILL LIFE. 

In the Old Gallery. 

This artist was educated as an historical painter : but, disappointed in his expec- 
tation of feme, he implied himself to the study of flowers, fruit, and stili-Iife. To 
give an interest to such objects required no common ability, and he became cele* 
brated in a line of art which did not demand the high acquirements be possessed. 
The objects in lus pictures are so closely imitated, as to approach to deception. 

On Wood. 9( inches in height, by 8i hidm in widUk 

No. 142. 
VAN HARP. 

BOORS REGALING IN A CABARET. 

In the Old GaUcry. 

No particnlars of the life of this artist are npon record. He is said to htt^e been 
a dtodplt of RttbeiM^ whose style be imitated with some niooess. He was g«M» 
rally employed on historical compositions. 

OaWwd. llQollOiadMtinlwigh^hytiBelC^iMbninifUth. 
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No. 148; 

LB FEU EDOUABD BIKD^ R, A. 

LA MORT DUELI. 

Achetd avL Salon de rioatitutSon Bntanmqne^ an prix de Cinq-cent guin^es. 

Dans la Petite Chambfe de 1* Aneieone CUerie. 

*' Hell a?oit alors quatre^Tingt dix nenf ans ; ses yeux s'dtoient obscurcis^ et 
il ne pouvoit plas voir. . 

*^ L'homme qui ayoit 'app6rt£ la nonvelle lui dit^ Israel a fui devant les PhiGs- 
tins ; nne grande partie dn (>eaple a 6t6 taiH^e en pieces ; vps deux fils Ophnis et 
Phinias^ on 6t6 tu^s^ et Tarche de Dien a H€ prise. 

*' Ldrsqnll eftt ncrnim^ Farche de Dieu, Heli tomba de sonsi^ k la renve^se^ 
pr&8 de la porte^ et s^^tant cass£ la tSte il moanit/' 

• < « 

SurSoiB. Httttteui;^ 3^ pieib 10 povoes. Lttrgeur^ It pieds 6} pouces. 



1«5 



No. 143. 
THE LATE EDWARD BIRD. 

THE DEATH OF ELI. 

Purchased at the British Institation for five hundred guineas. 

la the Small Room, Old Gallery. 

'^ Now Eli was ninety and nine years old ; and his eyes were dim that he could 
not see. 

An there came a messenger from the army, who said to him, Israel is fled be- 
fore the Philistines, and there hath been also a great slaughter among the people ; 
thy two sons are dead, and the Ark of God is taken.** 

^' And when he made mention of the Ark of God, Eli fell from off his seat* 
backward by the side of the gate, and his neck brake, and he died.'* 

On Wood, d fiect 10 inches in heie^ht, by f2 feet 6^ laches in width. 
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No. 144. 

A. VANDERNEER. 

CLAIR DE LUNB. 

Dans la Petite Cliainbre de V Andenne Galerie. 

CfiT artiste est renomm^ comme peintre de vues en HoUande au clair de lune. 
II r^ussoit ^galement dans ses tableaux de scenes d'biver^ avec des figures 8*amu- 
aant snr la glace : le brillant et . le lustre de ses cieax, et ses repr^entations du 
concher da soleil ne le c^ent en rien aux efforts les plos heareox de Rubens. 

Snr Toile. Hauteur, 1 pied 6^ pouces. hatgtm, 1 piedt 4^ ponces. 

Noi 145. 

REMBRANDT. 

PORTRAIT DU PEINTRE. 

Ce tableau ^it autrefoia dans la Collection Holdemesa ; il fat acliet^ en 1808. 

Dans la Petite Cbambre de rAncienne Galerie. 

Lb reproche de vanitd qu'on a fait k Rembrandt parce qu'il s'est peint Ini^nlme 
tr^ souvent^ ne paroit pas dtre jiistifi^ par aucuhe autre, circonstancej ou par sa 
mode de vie ordinaire. II faisoit ses 6tuder d'apr^s la nature^ et comme 11 ne 
pouvoit pas toujours trouver des modules parmi ses amis^ il 6toit naturel qu*il 
eiit recours k un module dont il pouvoit dispoiser k son gr£. Un artiste qui 
peint d'apr^s sa propre figure k quelques avantages. H n*est pas tourment^ par 
la vanit£ et le caprice de son module ; ce n'est pas la ressemblance qu'il cbercbe^ 
mais une expression forte^ et caract^ristique^ avec un effet frappant de lumi^re et 
d*ombre^ Tensemble est une Emanation de I'espnt ; ainsi on a une belle produc- 
tion de Tart^ au lieu d'un tableau de ibmille sans int^rSt^ qui tout excellent qu*ii 
soit^ soufirira toujours dans la comparaison. 

8ar ToUe. Hantenr^ 2 pieda 8 ponces. Largeur, 1 pied Sf ponces. 

No. 146. 

VANDERNEER. 
CLAIR DE LUNE. 

Dans la Petite Cbambre de TAncienne Galerie. 

Snr Toile. Hantenr^ 1 pied 8} poucea. ' Laigeor, 2 pieda 4} poaeea. 

... .' • .' .'J 
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No. 144. 
A. VANDEBNEER. 

MOONLIGHT. 

In fhe Small Boonij OU Galleiy. 

Thi6 artist is celebrated for painting views in Holland by moonlight. He was 
not less snccessM in his winter-pieces, with figures amnnng themselves on the 
ice ; and in his pictures of snn*set, the brilliancy and lustre of his skies have not 
been surpassed by the best efforts of Rubens. 

On CanTWs. 1 foot 6f mdies mbdghtii by 1 foot 4^ indies in width. 



No. 145. 

REMBRANDT. 
HIS OWN PORTRAIT. 

Tliia pictan belonged to tbe Holderneti CoOeetioDi and wm pordwod ia 1808. 

In tbe Small Room« (Xd Gelkry. 

Thi imputation of personal vanity which haa been attributed to Rembrandt^ 
because be painted many portraits of himself^ does not appear to be supported by 
any other circumstance^ or by the general habits, of his life. He studied in the 
great school of nature, and as he could not always find models among his friends 
for the practice and exertion of his pencil, he naturally made free with a mtter 
whom he could always command. 

An artist who paints from himself has some advantages ; he is not troubled 
with the vanity or caprice of his model ; resemblance is not his object so much as 
producing a strong expression of character under a peculiar accident of light and 
shadow I the whole is an expression from the mind. So that a fine work of art 
is produced, rather than a tame fiunily picture, which, however excellent, will 
always suffer by the comparison. 

On CaoTass. 8 feet 2 incbea in bcig^t» by 1 foot 8| incbes in widtb. 



No. 146. 
VANDERNEER. 
MOONLIGHT. 

In tbe Small Room, OU GaOeiy. 
On CanTaas. 1 foot S( incbes in beigbt, by S feet 4| incbcf in width. 
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No. 147. 
VANDYCK. 

LA SAINTE VIERGE, ET L'ENFANT JESUS. 

Dans TAndeDne Galerie^ du Cdt£ de Toaest. 

Cb superbe tableau fut apport^ en Angleterre^ il y a trente-cinq ans environ, 
par le Sieur Bradshaw Pearson, qui le vendit k un prix tr^s €\ev€ au Due de Bridge- 
water. Vandyck a fait plusieurs tableaux de ce sujet, dont celui-ci est estim^ le 
plus beau. 

Sur BoiB. Hauteur, 4 pieds 7 pouces. Laigeor, 3 pieds 4 pouoea. 

No. 148. 
RUBENS. 

SAINTE TERESE, FAISANT INTERCESSION POUR LES 
AMES DANS LE PURGATOIRE ; ESQUISSE. 

Dans I'Ancienne Galerie. 
SuT Boia. Hauteur^ 2 pieda 7 poucea. Laigenr^ 1 pied 9| ponoea* 

No. 149. 
REMBRANDT. 

PORTRAIT D'UNE DAME. 

Dans I'Andenne Oalerie, du CM de I'oiiest. 
Snr Bois. Hauteur, 9 pieds. Si pouoes. taigeut, 1 pied 9 poooes. 

No. 150. 

BOCKHORST, DIT LANGHEN JAN 

LASSOMPTION DE LA VIERGE, 

Dana I'Ancienne Galerie, du G6t^ de Taaeat. 

Lbs tableaux de cet artiste sont presqu^inconnus dans ce pays, mais ils ont 6t€ 
trhs lou^s par Descamps et autres biograpbes. Le Chevalier Reynolds a surtout 
remarqu^ ses tableaux d'autel dans son voyage dans les P^ys Bas en 1781. II 
^toit r^l^ve de Jordaens. 



Sur Boia. Hauteur^ 1 pied Hi poucea. Laigew; 1 pied 4 pouce. 
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No. 147. 
VANDYKE. 

THE IdADONNA AND INFANT CHRIST. 

In tbe Old OaUery, West Bod. 

This very distinguished picture was brought to Eng^^ad about thirty-five years 
since by Bradsbiaw Pearson, Esq. who sold it to the Duke of Bridgewater for a 
large sum. Vandyke painted several pictures of tliis subject, ci which this is 
considered to be the finest. 

On Wood. 4 feet 7 inches in height, by 3 fleet 4 inches in width. 

No. 148. 
RUBENS. 

SAINT TERESA MAKING INTERCESSION FOR THE SOULS 

IN PURGATORY; A SKETCH. 

In the Old Gallery. 
• On Wood. It fleet 7 inches in height, by 1 foot 9| inches in width. 

No. 149. 
BEMBRANDT. 

THK PORTRAIT OF A LADY. 

Ua^Qlfi Galleiy, West Epd- 
XteWot^- 9JE(»tS#incll<»ii|h«gfat«by 1 foot9inchesinwidth. 

No. }^. 
BOCKaOfm* COMMONLY CALL^ LANGHEN JAN. 
TEPE ASSUMPTION OF TJIE VIRGIN. 

Id tlie 014 Gf|l]«i7, West |$nd. 

Thk pioturas of this ar^t iure alpiQit ^qkpown in this country ; but his works 
havo been bi^y coqup^ii^^ by Peficampe and other biographers. His altar- 
pieces are particnJiuly qo^oed by Sir Joshua R^olds, in bus journey through 
Flanders and Holland in 1781. He was a scholar of Jordaens. 

On Wood, llbpt m inches in height, 1^1 fqot and I inch in width. 
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No. 151. 

D. TENIEftS, LE SECfNE. 

FETE AU PAYEMENT DES UfiDEVANCES AU SEIGNEUR. 

Dans I'Andenne Galerie. 

Ce tableau est estim^ un des plus beaux ouvrages de ce ma!tre. 11 y h pr^s 
dHiae oeBtaine de personnages qui s'occupent avec bien du zfele k manger, k 
\HAre, et k danser. Teniers avoit un talent extraordinaire ,pour Tiinitation du 
style d^autres artistes; pendant qu'il avoit la«garde de la Oalerie de rArcbiduc 
Leopold/ oil il y avoit plusieurs des ouvrages des maitres les j)lus ^minens des 
te^es Italienne et Flamande, il fit un petite copie de chaque tableau, dans laquelle 
il imtoit d'une maniere admirable le style du maitre. Cea copies, plus de 200 en 
tiombre, fur^nt ;pr4sent6es au grand Due de Marlborough, et elles se trouvent 
aujourd-hui dans une des chambres,pjriv6es du^chateau de Blenbdm, oi!l on ne l^s 
toontrerpas aux curieux^n g^n^ral, depuis qu'un des tableaux a £t4 vol6. Ce§ 
bopies ^toient tellement admir^ qu*on en fit d*^r^s une suite de gravures qui 
fait 'unin*- folio nornm^ Galerie de Teniers. II «*amusoit aussi k peindre des 
4ld)leaux 'd^apr^s ses propres dessins, dans le style du Titien, de Tintoret, de Hu- 
bens et d-autres grands mattres qu*on a souvent^pris.pour des tableaux otiginaux 
deb^S'petMtres. On dit qu'unepreuve de son succ^s dans ce j^enre a eu lieu il y a 
'migtp'^tts. Un trh^ beau tableau de la Madeline fdt venda A Bru^elles, oil. les 
»eiUeiiF8 eoABoisseurs I'avi^nt to^jours regard^ comme un original de Rubens ; 
6Q;r^nt'iQep9ndaBtde.son.cadre,poui>l'enn porter avec.plus de facility, on trouva 
|M|*ba9 4a tableau ^lenomrD. Teniers le jeune, cach6 nar la feuillure du cadre. 

Sur Toile. Hauteur, 8 pieds 1 pouce. Laigeur, 8 pieds 4^ pouoes. 
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No- 151. 
D- TENIERS, JUN. 
THE RENT-DAY FEAST. 

In the Old Gallery, 

This pictnre is esteemed to be one of the finest works of the master. Nearly one 
hundred figures are introduced, by whom the amusements of eating, drinking, 
and dancing are regularly carried on. Teniers possessed the power of imitation 
in an extraordinary degree : while he was keeper of the Archduke Leopold's 
Gallery, which contained many of the works of the most distinguished masters 
of the Italian aud Flemish schools, he painted a small copy of each picture, in 
which he imitated the style of the master to admiration. These copies, upwards 
of 200, were presented to the great Duke of Marlborough, and are now in one of 
the private apartments at Blenheim, being secluded from the generality of 
visitors, from the circumstance of one of the pictures having been purloined. 
These pictures became so popular that they were afterwards engraved from, and 
now form a folio volume, called the Teniers Gallery. He also frequently amused 
himself with painting compositions of his own in the style of Titian, Tintoretto, 
Rubens, and other great masters, which have frequently been mistaken for their 
original works. An instance of his success in these pasticcios is reported to 
have taken place about twenty years since. A very fine picture of Mary Mag- 
dalen was sold at Brussels, which had always been regarded by the best judges, 
as an original work by Rubens ; it was afterwards found to be necessary to take 
it out of its frame, for the convenience of removal, when the name of '^ D. Te^ 
niersy Jun^ was found at the bottom of the picture, concealed within the rabbet 
of the frame. 

On Canyass. 8 feet I inch in height, bj 9 feet 4| inches in widtb- 
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. No. 152. 

JEAN ROTHENHAMER. 

DANSE D' AMOURS. 

Dans rAncienne 6alerie> du G6t6 de Toaest. 
Autrefois dans la Collection du Greffier Fagel. 

Cbt artiste avoit termini ses Etudes k Rome ; ayant &x6 sa demeure k Venise^ 
il s*attacha surtout .aux tableaux de Untoret, dont il devint un imitateur hen- 
reux ; on le regardoit comme ud des meiHeurs artistes de I'^cole AUemande 
de SOD terns, et ee tableau donne une belle preuve de son talent. 

Sur CuiTre. Hauteurs 9^ pouces. Lai^euri 1 pied | pouces. 

No. 153. 
ANNIBAL CARRACHE. 
LA SAINTE VIERGE ET ENFANT, AVEC ST. FRANCOIS. 

Dans le Salon. 

De la Collection d'Orleans ; autrefois dans la possession de M. de Launaj, Directeur de la Monnaie. 

Achet^ par le Due de Bridgewater au prix de 500 guin^es. 

Sur Cuivre. Hauteur, 1 pied 5| pouces. Largeur> I'pied 9} pouces. 

No. 154. 

LOUIS CARRACHE. 

ST. FRANCOIS AVEC DES ANGES. 

9 

Dans la Salle k Manger. 

• * 

Lb Saint paroit avoir succomb^ sous les fatigues de ses pieux travaux ; et il est 
soutenu et console par des anges et des cherubims. Ce tableau est peint d'un 
pinceau hardi et vigoureux. 

Sur Toile. Hauteur> 2 pieds 4 pouces. Laigeur, 1 pied 8 pouces. 

No. 156. 

LOUIS LE NAIN. 
LE FLUTEUR DE VILLAGE. 

i 

. Dans rAncienne Galerie. 

La vie de ce peintre semble n'avoir fourni k ses biograpbes aucun incident un 
peu int^ressant. Ses sujets sont pris en g^n^ral de la vie du peuple ; et 
plusieurs d*entre eux^ comme notre tableau^ sont peints avec une largeur^ une 
clart^y et une transparence dignes de Teniers. 

Snr Cuivre. Hauteur, lOf pouces. hargeat, 1 pied S ponoet. 
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Nd. 152. 

/OliN HOTHENttAMER. 

A DANCE OF CUPIDS. 

In t&e Old Gallery, West End. 
Fonnerly in fhe Collection of the Qreflo- Flt^l. 

rnih artist completed his studies at Rome : resitfiog; AfteHrartls At VfeiUce, 
he attached hitaa'self to the pictures of Untoretto, of whom he wta a sueces^l 
imitator. He was considered to be one of the best artists 6f the Geritaan schttol 
of his time ; and Ihis picture affords a beautTFiil specimen of bis talents. 

On Ooi^>er. 9^ biehes In height, by 1 foot i inch in width. || 

No. 183. 
ANNIBAL CARRACCI. 
THE VIRGIN AND CHILD. WITH SAINT FRANCIS. 

In the Drawing Room. 

From the Orleans Collection, and foxmerlj the property of M. de Launoy, Director of the Mint. Par- 
chased by the Duke of Bridgewater for 500 guineas. 

On Copper. 1 foot 5} inches in height, by 1 foot 2| inches in width. 

No. 154. 

LODOVICO CARRACCI. 
SAINT FRANCIS, WITH ANGELS. 

In the Dining Room. 

The SmDt appears to have sunk under the fatigue of his pious labours, and re- 
ceives support and consolation from attendant angels and cherubs. This picture 
is painted mth ia bold and vigorous pencil. 

On Canvass. 2 feet 4 inches in height^ by 1 foot 8 inches in widUi. 

No. 156. 

LOUIS LE NAIN. 
THE VILLAGE PIPER. 

In the Old Gallery. 

The life of this master appears to have furnished no matter of interest for the 
biographer. The'siibje^s which he pointed V^ere generally taken from iscenes in 
common life ;'and many of these, like this picture, were executed teith a breadth, 
clteniSsAi, ^nd transparency worthy Bf 'if'eniers. 

On Copper. 10| indies m li^ght, by 1 fbot ^ hidies th width. 
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No. 156. 

LE DOMINIQUIN. 

LA VISION DE ST. FRANCOIS. 

Duisle SbIod. 



J 
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DOMENICHINO. 
THE VISION OF SAINT FRANCIS. 

In the Drawing Room. 

This celebrated Saint was the son of an Italian merchant, and founder of one of the four ordeiv 
of mendicant friars, called Frandscans. He was for several years distinguished by his dissolute 
mamiers ; but after recovering from a dangerous illness, he became so strongly affected with leli- 
^ous zeal, that he formed a resolution of retiring from the world. The mortifications which he 
imposed upon himself were so severe as totally to^ undermine his constitution ; he not only re- 
nounced every daim to his paternal inheritance, but to those necessaries which he had hitherto been 
supplied with under his father's roof; devoting himself to that poverty and self-denial which, he 
conridered to be enjoined by the gospel* In the Hdy Land, he attempted, in vain, to convert the 
Sultan Meledin to Christianity, although he offered, as a proof of his faith, to throw himsdf into 
the flames* He died in 1226 at Assisi, and a tcHub has been erected to his memory in the cathe^ 
dral church* 

On Copper. 1 foot 7 inches in height^ by 1 foot 2} inches in width. 

No. 157. 
JOSEPH VAN CRAASBECK. 

A PEASANT DRESSING A WOUND. 

In the Old Galleiy. 

With the powers which this painter possessed, it is to be r^jetted that he too frequently cfaosr 
subjects for the exerrise of his pencil, which a better taste would have taught him to avoid. He 
was the pot-house companion of his master, Brauwer, and many of their eocentridties and adven- 
tures have been recorded by the Flemish writers. An anecdote b told of him by Houbraken, 
that, to prove the ancerity of his wife*s affection, of whom he had become very jealous, he pointed 
the resemblance of a mortal wound upon his breast; every thing was managed so as to give the 
appearance of reality to the scene : the knife with which he was suj^XMcd to have done the deed 
appearing on his pallette stained with blood. The cries of the painter soon brought his wife into 
the room, and she shewed so many tokens of unaffected grief, that he became convinced of the sin» 
cerity of her affection, and by an exposure of the trick happiness was restored. 

On Wood. 1 foot 7 inches in height^ by 1 foot 2| inches in width. 

No. 158. 
HENRY STEENWYCK. 

THE INTERIOR OF A CHURCH; 

In the Small Room, Old Gallery. 

This picture exhibits a proof not only of the genius but of the persevering efforts of the artist. 
The celebrity which it has obtained results rather from its fine execution, than the picturesque 
beauties of his model. 

On Wood. 3 feet 2 inches in hdght, by 2 feet 1 inch in width, 
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No. 159. 
VAN TOL. 

9 

LE MUSICIEN ENDORMI. 

Dan9 rAncienne Galerie. 

Lbs effett produito par te contenu de la grande criiche sont bien Evident dans la 
figure da nrasiden. Ce tableau est fini avec un grand soin, et beanconp 
d*effet. 

SurBois. Hauteur, 111 pouces. Laigeur, Si pouces. 

No. 160. 

VAN TOL. 
UNE VIEILLE AVEC SON PETIT CHIEN. 

Dans TAndenne Galerie. 
Sur Bois. HsuteuTj 1 pied. Lorgeur, 9 poucet. 

No. 161. 

FRANgOIS MIERIS. 

UNE DAME A SA TOILETTE. 

Dans rAncienne Galerie^ du Cdt^ de rouest. 

Cbt artiste 6toit T^l^ve le plus habile de Gerard Douw. Ses tableaux se vendent 
k des prix tr^s 61ev6s, et on les trouve dans les meilleurs collections. Ses sujets 
sont en g6n6ral bien choisis et agr^ables ; et k une grande exactitude dans les 

d^tails^ et un fini parfait^ il ajoute une grande correction^ et un pinceau bardi. 

Sur Bois. Hauteur, 10| pouces. Largeur, 8| pouces. 

No. 163. 

GUILLAUME MIERIS, 

LE JOUEUR DE VIOLON. 

ft 

Dans I'Andenne Galerie, du C6t^ de Touest. 

On pretend que ce tableau fut peint en concurrence avec quelques autres artistes 

• • • 

pour un prfx. Les sujets repr^sentds par ce peintre se trouvent pour la plupart 
dans la vie ordinaire. II peignoit tons les objets avec un soin si scrupuleux, 
qu*il est quelquefois dur. II fut tentd de s*essayer dans un style plus 61ev£, en 
peignant des paysages, oA il introduisoit des sujets historiques ou po^tiques ; 
mais son talent ne put jamais s'diever k la dignity de Thistoirey ou k la poesi6 
de la foble. Ses tableaux qui repr^sentent des scenes domestiqties, sont toujours 
tr^ estim^s. 

Sur Bois. Hauteur, 1 pied { pouce. Largeur, lOf pouces. 
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No. 159. 

VAN TOL. 

THE SLEEPING MUSICIAN. 

In the Old Gallery. 

The effects produced by the contents of the large jug are veiy apparent on the 
countenance of the musician. This picture is highly finished, and with con- 
siderable strength of effect. 

On Wood. Hi inches in height, by 8| inches in width. 

No. 160. 

VAN TOL. 

AN OLD WOMAN WITH HER LAP-DOG. 

In the Old Gallery. 
On Wood. 1 foot in height, by 9 mdies in width. 

No. 161. 

FRANCIS MI£RIS. 
A LADY AT HER TOILETTE. 

In the Old Gallery, West End. 

This artist was one of the ablest scholars of Gerard Doaw. His pictures bear a 
very high price^ and are to be found in the best collections. The subjects of 
Mieris are generally select and agreeable^ and to minute accuracy and high 
finishing, he adds a correct design and a great freedom of pencil. 

On Wood. 10| inches in height, by 8| inches in width. 

No. 162. 

WILLIAM MIERIS. 

THE VIOLIN PLAYER. 

In the Old Gallery, West End. 

This picture is said to have been painted in competition with other artists for a 
premium : the date is 1712. The subjects painted by this master are generally 
found in ordinary life. He painted every object with the most studious care, 
not unfrequently approaching to hardness. He was induced to attempt a more 
elevated style by painting landscapes with historical or fabulous subjects. His 
powers, however, were inadequate to represent the dignity of history or the 
poetry of &ble ; but his domestic subjects are held in very high estimation. 

On Wood. 1 loot i inch in height, by lof inches in width. 
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No. 163. 

LE CHEVALIER PIERRE LELY. 
PORTRAIT DE LA COMTESSE DE MIDDLESEX. 

Dans rAndenne Galerie. 

Ce tableau est estim6 un des meilleurs de cet artiste, et c'est le seal de ses 
ouvrages dans cette collection. II est bien 6videmment enti^rement de sa 
propre main, et c*est un de ces cas si rares, oh il ne s'est pas servi d*une 
main 6trang^re. L'attitude est pleine de grace, sans aucune affectation ; 
et comme on a dit que ses portraits de femme sont plus beaux que ceux de Van • 
dyck, le public pourroit juger d'apr^s ce bel 6chantillon, si on a estim6 son 
talent trop haut. 

Le p^re du Chevalier Lely 6toit natif de Vestphalie, et il re9ut le nom de Lely, 
parce que la fa9ade de la maison oii il demeuroit 6toit orn6e d'un lys. II 6toit 
encore tr^s jeune quand son penchant pour la peinture se manifesta. On le 
plaQa chez un artiste k Haarlem, qu*il quitta au bout de deux ans, son maStre 
declarant qu*il ne pouvoit plus lui Stre utile. La mort de Vandyck lui inspira 
rid6e de venir en Angleterre. Les premiers ouvrages qu*il fit voir en ce pays, 
dtoient des paysages historiques, mais voyant que le public ne les goutoit 
pas, et que le portrait 6toit la seule branche de Tart qu*on encourageoit, il 
s~y d^voua enti^rement, et prenant le style de son illustre pr6d6cesseur pour son 
module, il surpassa bientdt tons ses contemporains, et jouissoit seul de tout le 
patronage du public. On ne s*4tonnera pas qu*un monarque dou6 comme 
Charles I. d'un goilt raffing, lui ait accord^ sa protection ; mais les 6v^nemens 
politiques et si tragiques de ce r^gne, et pendant celui de Cromwell, 6toient fu- 
nestes au progr^ des arts. Le Chevalier Lely semble pourtant avoir pass6 
heureusement par Torage ; car k la restoration il fut nomm6 peintre en chef k 
Charles IL ; qui lui donna la dignite de Chevalier. Malgr6 son grand m^rite il 
&ut avouer que ses portraits ne soutiennent pas la comparaison avec ceux de son 
illustre pr^decesseur. 

Sur Toile. Hauteur, 4 pieds 1 pouce. Largeur^ S pieds S pouces. 
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No. 163. 

SIR PETER LELY- 

PORTRAIT OF THE COUNTESS OF MIDDLESEX. 

In the Old Gallery. 

This picture is esteemed to be one of the artist's best performances, and it is the 
only one of his painting in this collection. It carries with it the most indisputable 
marks of being entirely the work of his own hand, and is one of the few instances 
in which he has not profited by the assistance of others. The attitude is easy, 
graceful, and unaffected ; and as his female portraits have been said to be more 
beautiful than those of Vandyke, the public will be enabled, from this tasteful 
specimen, to judge whether or not his abilities have been over-rated. 

The fiEither of Sir Peter Lely Mras a native of Westphalia, and he acquired the 
name of Lely from the accidental circumstance of having lived in a house, the 
front of which was ornamented with a lily. He discovered a talent for painting 
at a very early age, and Mras placed under the direction of an artist at Haarlem, 
whom he left at the end of two years, with a confession from his master that he 
could no longer be useful to him. The death of Vandyke induced him to come 
to England, and the first performances which he brought before the public were 
historical landscapes ; but finding that these compositions did not strike the public 
taste, but that portrait painting was the only branch of the art which was encou- 
raged, he devoted his whole time to that pursuit, and taking the style of his illus- 
trious predecessor for his imitation, he soon surpassed all his contemporaries, and 
engrossed the whole patronage of the public. It will not be wondered at that from 
a monarch possessing the taste of Charles I. he should receive particular notice ; 
but the political and tragical events which took place in this rdgn and that of 
Cromwell that followed, were fatal to the progress of the arts. Sir Peter, however, 
appears to have *^ weathered the storm,*' for, at the Restoration, he was appointed 
principal painter to Charles II. who conferred upon him the order of knighthood. 
Notwithstanding his great merits, it must be admitted that his portraits suffer 
when placed in competition with those of his illustrious predecessor. 

On Canvass. 4 feet 1 inch in height^ by 3 feet 3 inches in width. 
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No. 164. 

JEAN VAN HUGTENBURG. 
UNE BATAILLE. 

Dans rAncienne Galerie^ du C6t^ de I'ouest. 

On croit qae ce tableaa repr^sente une des Bataillea que le Prince Eugene li 
aux Tares. Les tableaux de cet artiste 6toient radmiration de ses compatriotes. 
Le Prince Eugene Femploya k peindre ses batailles dans les campagnes du Ducde 
Marlborough^ en 1708 et 1709. II re9ut aussi une invitation de FElecteur 
Palatin^ et fit un assez long s^jour k sa cour^ oik il fiit traits avec une grande 
lib^ralit^. Dans quelques-uns de ses meilleurs ouvrages^ il approche beaucoup 
du style de Wouvermans. II est digne de remarque^que cet artiste avoit le bon- 
heur d'obtenir des prix €1€y6s pour des tableaux tr^ m^diocres, pendant que 
Wouvermans^ quarante anuses plus t6t^ avoit k peine gagn^ sa vie^ avec des ta- 
bleaux de la premiere classe. 

But Boifl. Hauteufj 1 pied 8| pouces. Laigeur, 2 piedt } pouoe. 

No. 165. 

PIERRE VANDER LEEUW. 
PAYSAGE ET BETAIL. 

Dans la Ancienne Gralerie. 

Cet artiste se d^voua k Timitation des ouvrages d'Adrien Vandevelde ; et ses 
tableaux out la reputation d*6galer les premiers ouvrages de ce maitre c^l^bre. 

Sur Toile. Hauteur^ X pied | pouce. Lar|^eur» 1 pied d} pouoes. 

No. 166. 

JEAN VAN HUGTENBURG. 
UNE BATAILLE. 

Dans rAncienne Galerie, du C6te de TOuest. 

Cb tableau repr^sente Fincendie et le pillage d*une Ville par une troupe de 
cavallerie. 

Sur Bois. Hauteur, 1 pied 8} poucea. Largeur 9 pieds ^ pouce. 
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No. 164. 
JOHN VAN HUGTENBURG. 
A BATTLE PIECE. 

In the Old Gallery, West End. 

This is considered to be a representation of one of Prince Eugene's battles with 
the Turks. The pictures of this artist were the admiration of his countrymen. 
He was employed by Prince Eugene to paint the battles of his campaigns with the 
Duke of Marlborough in 1708 and 1709^ and receiving an invitation from the 
Elector Palatine, he spent a considerable time at his.court, where he was liberally 
patronised. In some of his best pictures^ he approached the style of Wouvermans ; 
and it is remarkable that this fortunate artist obtained great prices for pictures 
very inferior^ while Wouvermans^ for pictures of the highest class^ could not^ 
forty years befoi*e^ earn a scanty subsistence. 

On Wood. 1 foot 81^ inches in height, by 8 foet f inch in width. 

No. 165. 
PETER VANDER LEEUW. 
A LANDSCAPE AND CATTLE 

In the Old Gallery. 

This artist devoted his talents to the imitation of the works of Adrian Vander- 
velde ; and his pictures obtained the credit of being equal to the early produc- 
tions of that celebrated model. 

On Canvass. 1 foot i inch in height, hy 1 foot 3^ inches in width. 

No. 166. 

JOHN VAN HUGTENBURG. 
A BATTLE PIECE. 

In the Old Gallery, West End. 

This picture represents the burning and pillage of a town by a party of cavalry. 

On Wood. 1 foot 8} inches in height, by 2 feet ^ inch in width. 
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No. 167. 

N. BERGHEM. 
PAYSAGE ET FIGURES ; LE BORD DU GUE. 

Dans TAncienne Galerie, du C6t^ de Touest. 

Ce tableau est au-dessous de la pUlpart des ouvrages de ce maitre, et par la com- 
position, et per I'effet du coloris. 

Sur Toile. Hauteur, 3 pieds 9 pouces. Largeur, 5 pieds 6^ pouces.' 

No. 168. 
N. BERGHEM. 
PAYSAGE ET FIGURES; RETOUR LE SOIR. 

Dans TAncienne Galerie, du Cdt^ de I'ouest. 

Ce tableau est remarquable par la beaut^ du pays monta^eux qu*il repr^sente. 
Les figures^ bien que peintes avec un grand talent^ sont subordonn^es au paysage. 

Sur Bois. Hauteur^ 8 pieds i pouce. Largeur, S pieds 7 pouces. 

No. 169. 

HOBBIMA. 

PAYSAGE ET FIGURES ; LES BUCHERONS. 

Dans I'Ancienne Galerie, du C6t^ de I'ouest. 

Ce tableau a la reputation d^Stre un des plus beaiix ouvrages de ce mattre. La 
forme et Tarrangement de la composition, la reunion d'objets agr^ables, et Teffet 
de la lumi^re sont parfaits ; et il ne pent manquer d'inspirer au spectateurs des 
id6es vives et agr^bles. 

Sur Bois. Hauteur^ 1 pied12 pouces.- Largeur, 2 pieds 7i pouces. 
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No. 167. 

N. BERGHEM. 

LANDSCAPE AND FIGURES : THE BRINK OF THE FORD. 

In the Old Gallery, West End. 

This picture is unequal to the general works of the master, both in compositioo 
and effect of colour. 

On Canvaas. S feet 9 inches in height, by 5 feet S\ inches in width. 

No. 168. 

N. BERGHEM. 

A LANDSCAPE AND FIGURES : RETURNING HOME IN 

THE EVENING. 

In the Old Galleiy, West End. 

This picture is remarkable for a combination of fine mountainous scenery ; and 
the figures, although painted with great ability, are made subservient to the 
landscape. 

On Canvass. 8 feet ) inch in height, by 8 feet 7 inches in width. 

No. 169. 
HOBBIMA. 

A LANDSCAPE AND FIGURES ; THE WOOD-CUTTERS. 

In the Old GaUery, West End. 

This picture has the reputation of being considered to be one of the finest spe- 
cimens of the master. The form and arrangement of the composition^ the com- 
bination of agreeable objects^ together with the effect of lights are all complete^ 
and render it an object which must always inspire the beholder with agreeable 
and lively ideas. 

On Wood. 1 foot 8 inches in height, hj 9 feet 7i inches in width. 
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No. 170. 
N, BERGHEM. 
PAYSAGE ET FIGURES : LE PONT. 

De la Collection de M. de Calonne. 
Dans FAndenne Galerie. 

Cs charmant petit tableau a 6t6 toujours regard^ comme un des meilleurs de cet 
artiste* Pour ne rien dire du paysage, qui justifie les ^loges qu*on en a faits^ les 
figures dans le premier plan sont introduites avec ce goftt et ce jugement pour 
lesquels il ^toit remarquable. 

Sur Boifl. Hauteur^ 1 pied 2} pouces. Largeur, 1 pied 9| poaces. 



No, 171. 

N. BERGHEM. 

PAYSAGE, BETAIL ET FIGURES. 

Dans FAncienne Galerie. 

Ck tableau fut achet^ au prix de 320 guineas, k la Vente de la Collection de 
Mons. Jean Purling en 1801 . Le pendant se trouve aujourd*hui dans la Collec- 
tion de sa Majbste. Ceci est aussi un tr^s bel ouvrage du maitre. La compo- 
sition fournit un exempie de simplicite et de beauts pittoresque, le b6tail et les 
figures sont peints avec le talent ordinaire de ce mattre. 

Sur Bois. Hauteur^ 9} ponces. Largeur, 1 pied. 

No. 172. 

HOBBIMA. 

PAYSAGE ET FIGURES. LES VOYAGEURS. 

• « 

Dans FAncienne Galerie. 

AucuN des compatriotes de cet artiste ne Fa surpass^ dans le choix de ses sujets. 
Ses paysages sont toujours des portraits fiddles de scenes pr^ de Haarlem, le lieu 
de sa naissance et son sdjour habituel. Rien n^est plus incertain ni plus pri6caire 
que la fareur publique. On pent douter si Tart de la peinture a fait des progr^ 
depuis le terns de Hobbima, mais le peu de cas qu^on faisoit de ses tableaux dans 
Sa, patrie, dans le terns ob, ils furent peints, contrast^ avec le grand prix qu'il 
ont aujourd*hui, d^montre la superiority du goiit modeme. 

Sor Tmle. Hantenr, 1 1^ 11 ponces, hugntj 9 piedr 8 ponce*. 
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No. 170. 

N. BERGHEM. 

A LANDSCAPE AND FIGURES : THE BRIDGE. 

From the CoUectioD of M. de Qalonne. 
In the Old Gallery. 

This beautiful little picture has always been considered as one of the best pro* 
ductions of the master. Independently of the landscape^ which justifies the 
praises which have been bestowed upon it, the figures in the foreground are 
inserted with the taste and propriety for which he was celebrated. 

On Wood. 1 fbot 2} inches in height, hj 1 foot 9| inches in width. 



No. 171. 

N. BERGHEM. 
A LANDSCAPE, WITH CATTLE AND FIGURES. 

In the Old Gallery. 

This picture was purchased at the sale of John Purling, Esq. in 1801, for 320 
guineas. Its companion is now in the collection of his Majesty. This picture is 
another very fine specimen of the master. The composition affords an example 
of simplicity and picturesque beauty, and the cattle and figures are painted with 
the usual excellence of this master. 

On Wood. 9i inches in height, by 1 foot in width. 

No. 172. 

HOBBIMA. 
A LANDSCAPE AND FIGURES. THE TRAVELLERS. 

In the Old Gallery. 

In the subjects which this artist selected he has not been surpassed by any of his 
countrymen. His landscapes are faithful representations of spots near Haarlem, 
the place of his residence and nativity. Nothing is more uncertain or fluctu- 
ating than public favour : it may be a matter of some doubt whether or not the 
art of painting has improved since the time of Hobbima ; but the low estimation 
in which his pictures were held in his own country^ when they were painted, 
contrasted with the high value now set upon them, is a decided proof of the su* 
periority of modem taste. 

On Canrass. 1 foot 11 inches in height^ by S feet 8 inches in width. 
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No. 173. 

GERARD DOUW. 

PORTRAIT DU PEINTRE AVEC UN VIOLON. 

Dans TADcienne Galeiie. 

Feint en 1637, et pendant plusieurs ann^es dans la possession de la ftuniUe de M. Ladbroke, de 

Portland Place. 

Ce tableau exquis igale peut^Stre en effet, et surpasse pour le fini^ tout autre 
ouvrage du mattre. 

Le peintre est repr^sent^ habill6 en chevalier, avec bottes^ ^perons^ &c. et 
jouant du violon ; mais les accessoires indiquent Thomme de goiit, plutdt que le 
militaire de profession. Ce tableau^ bien qu*on Testimeun des plus beaux ouvrages 
de ce mattre, fut peint dans sa vingt-quatri^me ann^e. P&r Fexpression, la 
composition, et Feffet, par la touche delicate, et I'ex^cution parfaite, il m^rite 
d'etre plac6 dans le rang des meilleurs de ces ouvrages qu*il ex^cuta dans un &ge 
plus avanc^. 

Gerard Douw devint T^l^ve de Rembrandt, dans sa quinzifeme ann6e ; il fit 
preuve d*un talent extraordinaire en ce qu*il inventa, et adopta une mani&re qui 
lui est propre, et qui r^unit le colons riche et vigoureux de Rembrandt avec le 
poli et la moUesse d*un fini exquis. Le charme du clair obscur de son pr^cepteur, 
combing avec le detail et la precision qui lui sont propres, out presque Teffet de 
rillusion. II commenga sa carri^re comme portraitiste ; mais le nombre de 
stances qu*il demandoit d^goftta ses pratiques ; et il s*appliquoit par consequent 
k des sujets domestiques et de &ntasie, dans lesquels il est au-dessus de tons ses 
rivaux. Ses tableaux out ^t^ toujours avidemment recherch^s par les amateurs 
de tons les pays, qui les out acbet^s k des prix trhs ^lev^s. 

Le Mus6e du Louvre poss^doit jusqu*^ dix-sept tableaux de ce maitre c^l&bre, 
avant la restitution des ouvrages de peinture et de sculpture, k leurs premiers 
possesseurs. 

Snr Bois. Hauteur, 1 pied. Laigeur, 8^ pouces. 
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No. 173. 
GERARD DOUW. 
THE PORTRAIT OF HIMSELF WITH A VIOLIN. 

In the Old Gallery. 
Painted in l€S7» and was for many yean in the family of lir. Ladbiooke^ of Portland Plaee. 

This exquisite picture is perhaps equal in point of effect, and superior in point 
of finishing, to any work of the master. The painter is represented in the cos- 
tume of a cavalier, with boots, spurs, &c. and playing on a violin ; but the other 
accessaries in this interior rather denote the man of taste and study, than a 
member of the military profession. Although this picture is considered to be one 
of the finest specimens of the artist's talents, it was painted when he was in his 
twenty-fourth year, and for character, composition, and effect, together with 
delicacy of touch and excellence of execution, it may compete with the best 
of those pictures which he painted at a more advanced period of life. 

Gerard Douw became the pupil of Rembrandt, when he was in his fifteenth year, 
and such was the capacity he evinced, that he invented and adopted a manner 
of his own, which combines the rich and vigorous colouring of Rembrandt with 
the polish and suavity of high-finishing. The magical light and shadow of his 
instructor, united to a minuteness and precision of his own, formed a manner 
which has the effect of illusion. He began life as a portnut-painter, but the 
many sittings which he required soon disgusted his models, and he therefore ap- 
plied himself solely to fancy and domestic subjects, in which he has excelled 
every competitor. His pictures have, at all times, been coveted by the tasteful 
collector of every country, and purchased at the highest prices. During the 
French revolution, they became the particular objects of plunder, and the Museum 
of the Louvre contained no less than seventeen pictures by this celebrated master^ 
before the restoration of the works of art took place. 

On Wood. 1 foot in height, by Si indies in width. 
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No. 174. 
GERARD DOUW. 
UNE FILLE ACHETANT DES HARENGS. 

Daas rAndenne Oalerie. 
Achete en HoUande par M. Bryan pour le Dae de Bridgewater. 

Cest un grand d£fia.at de plusieurs tableaux tr^ finis de T^cole Hollandoise, que 
les accessoires soient peints avec un soin bien plus grand que les figures mSmes* 

♦ 

Dans ce tableau les barengs, les navets, et le seau de laitooj et le bas-relief 
au-dessous de la fenStre, sont d'un fini exquis. 

Sur Bob. Haateor^ 1 pied 6 ponces. Laigcnr, 1 pied If poucea. 



No. 175. 
J. VICTOORS. 

LE DEPART DE TOBIE. 

Dans rAndenne Galerie. 

Lb sujet de ce tableau est pris de la quatri^me chapitre de Thistoire de Tobie.— - 
Tobie fait les pr^paratifs de son depart pour la M6die. Son p^re lui rapp^le ses de- 
voirs religieux, et lui parle en mSme terns d*une somme d'argent qu*il avoit confi^ 
k un uotntn6 Gabael dans ce pays. D*apr^s Tapparence des tableaux de ce maitre^ 
on doit juger, qu il avoit it€ ilerk dans F^cole de Rembrandt. Ses sujets sont 
tir£s pour la plupart de TAncien Testament^ et c*est sa manifere de les traiter 
qui a donn^ lieu k Topinion quMl avoit ^tudi^ avec un grand soin les ouvrages de 
ce maitre. Ses ouvrages sont bien au-dessus du commun, et comme on ne les 
trouve que dans les meilleurs collections^ il est remarquable que son nom ne se 
trouve pas dans les m^moires biographiques de son terns. 

Sur ToUe. Hauteur, 1 pied 7 pouees. Largeur, 1 pied 1 1 j| pouces. 
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No. 174. 

GERARD DOUW. 

A GIRL CHEAPENING HERRINGS. 

In the Old Gallery. 
Purchased in Holland by Mr. Bryan, for the Dukq of Bridgewaler. 

It is a great defect in many highly-finished pictures of the Dutch School, that 
the accessaries are more the subject of elaborate pmnting than the figures. la 
this picture, the herripgs^ the turnips, the brass piul, and the ornamental basso- 
relievo under the window are all exquisitely finished. 

On Wood. 1 foot 6 inches in height, by 1 foot 1^ inches in width. 



No. 175. 

J. VICTOORS. 

THE DEPARTURE OF TOBIT. 

In the Old Gallery. 

The subject of this picture is taken from the fourth chapter of the History of 
Tobit, in the Apocrypha. Tobias is preparing to take his departure for Media : 
the Father is instructing him in his religious duties, and, at the same time, in- 
forming him of a sum of money which he left in trust with Gabael, in that 
country. 

The pictures of this master carry with them the appearance of his having been 
educated in the school of Rembrandt. His subjects are generally selected from 
the Old Testament, and the manner in which he has treated them, has given rise to 
his being regarded as having accurately studied the works of that master. His 
works are very much above the common standard of merit, and as. they are only 
seen in the best collections, it is remarkable that his name is not to be found in 
the biographical memoirs of his time. 

On Canvass. 1 foot 7 inches in height^ by 1 foot 11} inches in width. 
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No. 176. 

FRANCESCO MILt. 
PAYSAGE ET FIGURES. 

Dans le Salon. 

Lb mdrite de ce tableau est dans les details ; et le plus grand r^proche qu*on 
puisse lui faire c*est le ddfaut de largeur. Les tableaux de Mil6 sont en g^ndral 
trop remplis d*objets. 

Get artiste £toit dou6 de talens du premier ordre, mais bien qu^il etlt toutes les 
qualit^s propres k faire un grand peintre, il imitoit Nicolas Poussin plut6t que la 
nature. Que ses tableaux aient pass6 parfois pour Touvrage de son illustre 
module, c*est la plus petite satisfaction qu*un grand peintre pfit recevoir de ses 
amis injudicieux. Ces £loges sans valeur sont tomb^s dans Toubli, et la pos- 
t£rit£ donne le nom de Copiste k un homme, qui par un juste emploi de ses 
talens se seroit assur£ une reputation durable. 

SurToile. Hauteur^ 3 pieds 1| pouce. Largeur^ 4 pieds 3^ pouces. 

No. 177. 

CUYP. 
PAYSAGE ET FIGURES. 

Dans FAncienne Cralerie^ da C5t^ de ronest. 

On adn)ire ce tableau pour la simplicity de sa composition, et les grandes masses 
de lumi^re et d*ombre lui donnent ce charme qu*on admire dans les ouvrages 
de Cuyp. 

Sur Toile. Hauteur, 4 pieds 6 pouces. Largeur, 5 pieds 9 pouces. 

No. 178. 

CUYP. 
PAYSAGE AVEC RUINES. 

Dans le Salon. 

Lb sujet de ce tableau n'en £gaie pas Fex^cution. Cuyp paroit avoir peint ce 
qu'il avoit devant les yeux, et le charme de son pinceau est tellement puissant 
quHl donne de llnt^r^t k des objets, qui en eux-memes n*ont rien de pittoresque. 

Sur Bois. Hauteur^ 1 pied 5i pouces. Laigeur, 8 pieds 6\ poucef . 

No. 197. 

F. MIL£. 
PAYSAGE ET FIGURES. 

Dans le Salon. 
Sur Bois. Hauteur^ 1 pied 54 pouces* Largeur, 1 pitd ll^ poueei. 
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No. 176. 

FRANCISCO MIL£. 

LANDSCAPE AND FIGURES. 

In the Drawing Room. 

Thb merits of this picture consist principally in the details, and its great defi* 
ciency is want of breadth. The pictures of Mil4 are generally too much crowded 
with objects. 

This artist was endowed by nature with talents of a very superior order ; but 
although possessed of the requisites to form a great painter, he preferred the invi- 
tation of Nicolo Poussin to nature herself. His pictures having been occasionally 
passed off as the productions of his great prototype is the lowest gratification 
which a painter of talents could receive from his injudicious admirers. These 
worthless praises are now forgotten, and posterity gives the appellation of 
'^ Copyist,*' to a man, who by a proper application of his talents might have secured 
a lasting reputation^ 

On CanTBss. 3 (eet ^ inch in height, by 4 feel Si inches in width. 

No. 177. 

CUYP. 
A LANDSCAPE AND FIGURES ; MILKING THE COWS. 

Old Gallery, West End. 

This picture is admired for the simplicity of its composition, and the masses of 
light and shadow carry with them the charm which renders the works of Cuyp 
universally popular. 

On Canvass. 4 fSset 6 inches in height, by 5 feet 9 inches in width. 

No. 178. 
CUYP. 

A LANDSCAPE, WITH RUINS. 

In the Drawing Room. 

Thb subject of this picture is inferior to its execution. Cuyp appears fiuthfully 
to have psunted what he saw, and such is the magic power of his pencil, that It 
gives importance to objects in themselves fiur from being picturesque. 

On Wood. 1 foot 5i inches in height, by S foet 6^ inches in width. 

No. 179. 
F. MILt, 
LANDSCAPE AND FIOURES. 

In the Drawing Room. 
On Wuud. 1 foot 5i inches in height, by 1 foot 11^ inches in width. 
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No. 180. 

GUILLAtJME DOBSON. 

TETE EN PROFiL DU ROI CHARLES I. ETUDE. 

Dans TAntichambre de rAncienne Oalerie. 

Le talent de cet artiste Anglois^ qui peigooit et le portrait et Thistoire^ fat d*abord 
recoDDu par un papetier et marchand de tableaux^ qui Temploya il fiure plusieurs 
copies d*apr^s le Tltien et Vandyck^ qui fiirent bientdt vendus k des prix 61ev6s/ 
II paroit cependant avoir k peine gagn6 sa vie dans cet emploi. Mais un travail 
assidu Tayant fait faire un grand progr&s dans son art, un de ses tableaux fut ex- 
pos6 k la fenStre d'une boutique dans la rue dite Snowbill, oil il attira les regards 
de Vandyk, qui s*infornia sur le champ de Tartiste, qu*on trouva k son chevalet 
dans une miserable grenier. II fut bientdt tir6 de cette pauvre demeure, et plac£ 
dans une position respectable ; dans la suite, son g^n^reux protecteur le recom- 
menda au roi, dont il jouissoit la protection lib^rale, jusqu*au malheureux cata- 
strophe qui arr6ta pour long terns le progr&s des beaux arts en Angleterre. Ses 
ouvi*ages sont sans doute inf(Srieur k ceux de Vandyck, mais pour la v6rit£, le 
car^ct^re, et la ressemblance, pen d*artistes Tout surpass^. 

Sur Bois. Hauteur, 1 pied 8 pouces* Largeur, 11 ponces. 

No. 181. 

VANTOL. 

UNE VIEILLE OCCUP^E A LA LECTURE. 

Dans la Petite Chambre de rAncieune Galerie. 

Cbt artiste imitoit avec succ^s le style de Gerard Douw^ etses tableaux ^bien qu 
fort infiSrieurs k ceux de cet artiste^ sont tr^ estim^s. 

Sur Bois. Hauteur^ 8 ponces. Laigeur, 6 pouces. 

No. 182. 

VAN TOL. 

UN VIEILLARD OCCUPjfc A LA LECTURE. 

Dans la Petite Chambre de TAncienne Oalerie. 
Sur Bois. Haateur> 8 pouces. Lai^geur, 6 pouces. 

No. 183. 

DE L'ECOLE DE REMBRANDT. 

UNE ETUDE. 

Dans la Petite Coridor de TAndenne Oalerie. 

Cettb tSte est peinte avec un grand talent^ et Tartiste a prouv^ qa*il savoit pro- 
fiter des instructions de son habile pr^cepteur. 

Sur Bois. Hantenr, 8 ponces. Laigeno ^i poaoes. 
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No. 180. 
WILLIAM DOBSON. 

A PROFILE HEAD OF KING CHARLES I. A STUDY. 

In the Anti Room to the Old Oalleiy. 

Thb tatentg of this Eogliah portcait aod Ustorical pdoter were first discovered 
by a statiODer and {Hcture dealer^ who employed him to punt several copies from 
Titiaa oad Vandyck^ which were soon disposed of at a high price. The em- 
plDjrment for which he was retained appears to have gained him a veiy scanty 
sobsistence ; bat when, by great labour and perseverance^ he had considerably im* 
proved himself in lusart^ a picture of his painting was exhibited at a shop window 
inSnow^hSJ^ where it attracted the eye of Vandyke ; an enqnirywas immediately 
made after the artist, who was fonnd engaged at his easel in a miserable garret. 
He was immediately removed from this wretched abode to a situation of repecta* 
bility, and his generous patron afterwards recommended him to the king, whose 
libetai patronage he experienced until the unhappy event took place, which for a 
considerable time proved fiital to the cultivation of the elegant arts in England. 
His pictures are confessedly inferior to those of Vandyke ; yet for truth, cha- 
racter, and resemblance, few have surpassed him. 

On Wood. 1 foot 9 inches in he^t, by 11 inches in width. 

No. 181. 
VAN TOL. 
AN OLD WOMAN READING. 

iln the 8wdl. Room; Old QnUeiy. 

This artist was a saccessful imitator of the style of Gerard Douw ; and aUbough 
his pictures were very inferior to the works K>f that imaster, ithey are held in coa- 
siderable estimation. 

On Wood. 8 inches in height, by 6 inches in widths 

No. 182. 

VAN TOL. 
AN OLD MAN READING, 

In the SmaU Room, Old Gallery. 
On Wood. 8 inches in height, by 6 inches in width. 

No. 183. 
THE SCHOOL OF REMBRANDT 

A STUDY. 

In the Small F^Msage to the Old Gdlery. 

This head is painted with considerable ability^ and the artist has proved that be 
knew how to appreciate the instractions of his celebrated preceptor. 

On Wood. S inches in hdght, by 6| inches in width. 
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No. 184. 

VAN SLINGELANDT. 

L'INTERIEUR ITUNE CUISINE. 

Dans rAndenne Galerie, du C6t^ de Vouest. 
Achet^ €0 Hollaiide par Mr, Bryaoj poor te Dac.de Bridgewater* 

Cat artiste 6uAt un des ^l^ves les plus distingu^s de Gerard Douw. Son talent 
86 maoifesta sortont dans les parties qui demandent une extreme exactitude 
dans les d^tails^ et un fini laborieux. La nature Tavoit dou6 d'une patience et 
d*nne perseverance extraordinaires^ de mani^re qu*il consacra^ k ce qu*on assure^ 
trois ann6es d*u.n travail assidu k un petit tableau de portraits de famille ; la 
fraise de dentelles d*tine des dames lui ayant cout6 un mois de ce terns. Malgr^ 
le travail excessif qa*il donnoit k ses tableaux, ils sont encore tr^s inf^rieucs k ceux 
de son mattre dans tous les points essentiels du sentiment, de Fexpression, et 
de la correction. 

Sur Boifl. HauteuTj 1 pied 5^ poacea. Largeorj ] pitd 8i poueea. 

No. 185. 
FRANQOIS MIERIS LE JEUNE. 
LINTERIEUR DUNE MAISON DE FERMIER. 

Dana TAncieniie Gakrie^ da C6t6 de I'oueat. 

Les tableaux de cet artiste font pen d*honneur k la &nuUe de Mieiis. Ce tableau 
est peint avec un grand soin, et uo travail infini ; mais, maigr4 cel^^il est bien au- 
dessous de ce qu*on pourroit attendre, vu les avantages dont U j<>Qissoit ; et U d4- 
montre en mdme terns combien il est absurde de vouloir Clever un jeune homme 
dans une profession, qui demande que la nature lui ait donn6 quelque talent. 

Snr Bob. Haiiteiu> 1 pied 3| poaoea. largwr, 1 pied |^ ponce. 

No. 186. 

CORNELIUS DUSART. 
LES JOUEURS. 

Dana TAncienne Galerie. 

Cbt artiste peignoit dans le style d*Adrien Van Ostade ; ses ouvrages sont d*un 
mi6rite bien in^gal ; quelques^uns de ses tableaux de Pbysans bnvaot et se diver- 
tissant, ne sont que pen au-dessous de ceux de son mattre. 

Sor Boia. Hauteur, 1 pied 4^ poocea. Largenr, 1 pied 1-^ povca. 

No. 187. 
CORNELIUS DUSART. 
DES PAYSANS SE REJOUISSANT. 

Dana rAndenne Galerie. 

PjbusiBUBEB des mdlkurs ouvrages de cet artiste nous sonjt coanttes ppr des 
eitampes^ et gravures k Teau-forte^ de sa propremain, dans lesquelles le canact^e 
de gmet^est admirablement conserv£^ et on y reconnoit en g^£ral le sentiment 
qui inspiroit le peintre. 

Snr Boia. Hauteur^ 1 pied 4} poncea. Xjaigenr, 1 pied 1 ponce. 
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No. 184. 
VAN 
THE INTERIOR OF A KITCHEN. 

In the Old Gallery, Wert End. 
Porchafled in Holland by Mr. Bryan, for the Dnke of Bridgewater. 

This master was one of the most eminent scholars of Gerard Douw. In parts 
that require extreme accuracy in the detail, and laborious finishing, his talents 
were most conspicuous. Nature had endowed him with more than a common 
share of patience ; and such was his perseverance and industry that he is re- 
ported to have spent three years of close labour over a small picture of family 
portraits ; the lace of one of the ladies rufis occupying him one month of the 
time. With the excessive labour which he bestowed on his works^ they were 
still, in all the essential points of sentiment, expression, and correctness of design, 
far inferior to the pictures of his preceptor. 

On Wood. 1 foot si inches in height^ by 1 foot 9i inches in width. 

No. 185. 

FRANCIS MIERIS, JUN. 
THE INTERIOR OF A FARM-HOUSE. 

In the Old Gallery, West End. 

Tub pictures of this master do little credit to the family of Mieris. This subject 
is painted with great care and infinite labour, but it is, notwithstanding, very 
inferior to what might be expected from the advantages he possessed ; and is a 
proof of the absurdity of educating a youth to a profession, to excel in which it is 
required that some endowments should be furnished by nature. 

On Wood. 1 foot 3} inches in height, by 1 foot 1^ inch in width. 

No. 186. 

CORNELIUS DUSART. 

THE GAMBLERS. 

In the Old Gallery. 

This artist painted in the style of Adrian Van Ostade. There is a great in- 
equality in bis works : some of his pictures, however, of Boors regaling and 
merry making, are little inferior to those of his master. 

On Wood. 1 foot4i inches in height^ by 1 foot 1) inch in width. 

No. 187. 
CORNELIUS DUSART. 

BOORS REGALING. 

In the Old Gallery. 

Many of the best works of Dusart have been preserved through prints and 
etchings executed by himself. In these the characters of humour are admirably 
preserved ; and they generally exhibit the strong feeling of the painter. 

On Wood. 1 foot 4| inches in height, by 1 foot 1 inch in width. 
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No. 188. 
FRANCISCO MIL6. 

PAYSAGE ET FIGURES. 

% 

Dans le Salon. 

QuoiQUE cet artiste naqutt k Anvers il passa presque tout son terns en Angleterre^ 
en HoUande^ et en France. On s^apper^oit sans pdne qu*il regaitloit les pay- 

« 

sages elassiques de Nicolas Poussin comme surtout dignes des son imitation ; et il 
Kdssa beaucQup de preuves de son talent dans les pays qull visitoit. 

Sur Toile. Hauteur^ 2 pieds 54 pouces. Laigeur, 3 pieds llf ponces. 

No. 189. 

J. MOMPER. 
PAYSAGE ET FIGURES. 

Dans rAndenne Galerie, da C6te de Toiiest. 
Acbet^ de M, Byers, k Rome. 

Lbs ouvrages de cet artiste^ malgr6 qu'il naqnit k Anvers^ ne ressemblent pas aux 
productions de T^cole Flamande. II semble avoir pris ses sujets dans les scenes 
romantiques de la Suisse plutdt qiie dans les vues monotones de sa patrie. Les 
figures dans ses tableaux sont souvent de Teniers ou de Jean Breughel. Comme 
une preuve die Testime dont il jouissoit^ on remarque que Vandyck a peint son 
portrait^ entre ceux des artistes c^l^bres de sa patrie. 

Sor ToQe. Hauteur, 1 pied 4 pouces. Laigeur 1 pied 1 pouce. 

No. 190. 
ADAM PYNAKER. 

PAYSAGE ET FIGURES. 

Dans la Petite Chambre au C6tlb oriental de TAndenne Galerie. 

Un sdjour prolong^ en Italic fit de cet artiste un omement de sa profession ; dans 
ce tableau il a'd£ploy6 un goftt raffing par le choix' qu*il a fait des formes belles 
etpittoresques. dont les pays montagneux de lltalie abondent. On estime ses 
petits tableaux les plus beaux. En g£n6ral ils sont d^cor6s de mines et d*archi« 
lecture^ combin6es avec bien du gofit. 

Sur Bois. Hauteur, 1 pied 8 pouces. Laigeur, 1 pied 4| pouces. ... 
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No. 188. 
FRANCISCO MIL£. 
LANDSCAPE AND FIGURES. 

In the Dmwing Room. 

This artist, although he was a native of Antwerp, ^pent the whole of his time in 
Epgland, Holland, and France. It is not difficult to perceive, that he considered 
the classical landscapes of Nicolo Poussin as the objects most Worthy of his imi- 
tation ; and in the countries which he visited, he left many ptodft of his talents. 

On Canvuf. 8 feet 5} inches in height, lij 3 feet ll| inches in iddth. 

No. 169. 

in thA DM ChU^ry, West Etad. 
PindMoei fittn Mr. Bycri> St Rooie, 

Thb works of this artist, althoojgfh he was a native of Antwerp, do not resemble 
the prodtictioos of the Fionish Schori. He l^pears to have selected his scenery 
from th6 i^omantic tiewB of Switzeriand, ratber than from the monotonous pros- 
pects of his own coimtry. The figures in bis pictures were frequently painted by 
Teniers and John Breughel ; aod as a further proof of the estimation in which he 
was held, bis portrait was palated by Vandyke among the celebrated artists of his 
country. 

On GftnTSss. rl fimt 4 inches in height* by 1 foot 1 inchin width. 

No. 190. 
ADAM PYNAKER. 

A LANDSCAPE AND FIGURES. 

In the Small Room, at the BastEnd of the Old Gallery. 

A LONG residence in Italy rendered this artist an ornament to his profession ; and 
in this landscape he has given a specimen of tastefhl selection in depicting the 
beantifcd and highly picturesque forms with which the mountain scenery of this 
country abounds. His small pictures are considered to be the finest ; they are 
geneirally enriched with ruins and classic architecture^ which his good taste taught 
him to combine. 

On Wood. 1 foot 8 inches in height^ by 1 foot4| inches in width. 
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No. m. 

PHILIPPE WOUVERMANS, 
LA CHARRETTE A FOIN. 

DaoBrAndenfte Galerie^ 

On regarde ce tableau comme le plus bel exemple du maftre dans oette 

Collection. 

On a de la difficult^ k croire que ce peintre^ qui est sans ^gal dans la branche de 
Tart qu^il suiyoit^ n*mt joui que d*une trfes mince reputation cfaez ses compatriotes. 
Ses tableaux, qui sont tr^s nombreux, et remarquables pour le fin!, la correction, 
et la belle composition, 6toient moins estim^s que ceux d'autres artistes d*un 
m^rite tr&s inf6rieur an sien. Malgr^ son zMe et son industrie infatigable la 
yente de ses ouyrages ne lui procuroit pas les moyens de pourvoir aux besoins 
les plus urgens de sa &mille. La yexation et le chagrin abr^g^nt ses jours. On 
doit regretter que pen de tems ayant sa mort, U aft d^tniit toutes ses Etudes et 
tons ses dessins, de peur que la possession en ne port&t son fils h. suiyre une pro- 
fession qui ayoit 6t6 pour lai-m6me la source de la mis^ et de rindigence* La 
posterity a rendu une justice enti^re k ses grands takns ; et ses tableaux, finis ayec 
k goilt le plus exquis^ et la plus grande correction, se yendent aux prix les plus 
eiey^s. 

Snr Bok. fianteur, 1 pi«d If pQVce. l^^^jgg^Wp \ pied 4.pQllc«i. 



No. 192. 
PHILIPPE WOUYERMANS. 
PAYSAOE ET FIGURES, UABREUVEMENT DES CHEVi 

Dans rAndenne'Gakffier 

Cb tableau, comme le pr6c£dent, est un exemple du talent incomparable < 
artiste, et ne pent qu*augmenter n6tre ^tonnement de ce que des oayn^s 
telle excellence aient jamms pd 6tre regard^s ayec ind^rence* 

Sur Bois. Hauteur/] pied 7t pooces. Largeur,.! pied 4{ poooes. 
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No. 191. 

PHILIP WOUWERMANS. 

THE HAY CART- 

In the Old Gallery. 

This picture is esteemed to be the finest specimen of the artist's talents in this 

Collection. 

It will hardly be credited, that this painter, who has never been equalled in the 
line of art which he professed, enjoyed but a very limited share of popularity with 
his countrymen. His pictures, which are very numerous, and remarkable for high 
finishing, correctness and agreeable composition, were not so highly valued as 
the productions of other artists of very inferior pretensions ; and although apply- 
ing to the practice of his profession Tnth unremitting zeal and industry, he was 
utterly incapable, by the sale of his works, of supplying his family with the decent 
necessaries of life. Disappointment and chagrin tended to shorten his life ; and 
it is to be lamented that, previous to his dissolution, he destroyed all his studies 
and drawings, the possession of which, bethought, might induce his son to follow 
a profession from which he had derived nothing but wretchedness and poverty. 
Posterity has done ample justice to his great talents, and his pictures, which are 
finished with exquisite taste and correctness, are sold at the highest prices • 

On Wood. 1 foot 1} inches in height, by I foot 4 inches in width. 

No. 192. 

PHH^IP WOUWERMANS. 
A LANDSCAPE AND FIGURES ; WATERING HORSES. 

In the Old GaUeiy. 

This picture, like the last, is a specimen of the matchless talents of the artist ; 
and it only tends to increase our wonder, that such exquisite productions of the . 
pencil should ever have been &ted to be viewed with indifference. 

On Wood. 1 footr^ inches in height^ by 1 foot 4} inches in width. 
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No. 193. 

PHILIPPE WOUVERMANS. 

PAYSAGE ET FIGURES; CHASSE A L'OISEAU. 

Dana VAndenne Oalerie. 
De la Collection du Capitaine Baillie. 

Dans ce tableau tout annonce I'empressement et ractivit^. Les figures sont 
compost et peintes avec le feu et la correction qui distinguent cet artiste. 

Sur BojB. Hauteur, 1 pied 8^ pouces. Lorgeur, 2 piedfl 4 pouces* 

♦ 

No. 194. 
JEAN VANDERHEYDEN. 
VUE DUNE VILLE AVEC UN PONT LEVIS. 

Dans TAndenne Galerie. 

Lb talent de cet artiste se manifesta d'abord par des dessins de mines et d*£difices^ 
achev6s avec tant de correction et d*exactitude qu'ils ^toient un sujet d^^loges 
chez les artistes ses contemporains. Les encouragemens qu'on lui fit lui inspi- 
r^rent ridde de peindre des sujets semblables, k Thuile, et son succ^s remar- 
quable est une preuve de ce qu*on pent £ure quand le talent donn^ par la na- 
ture est cultiv^ avec diligence et perseverance. Ses tableaux sont en g^n^ral 
des vAes de villes en Hollande, et dans les pays voisins^ entre autres les vues prin- 
cipales d* Amsterdam. II y introduit les objets les plus minutieux avec une grande 
accuratesse, et une 616gance infinie. II ^toit profondement vers^ dans la perspec- 
tive^ et malgr6 sa grande attention aux details, ses masses sont arrang^es de 
mani^re k produire le plus bel effet. Mais ce qui ajoute encore an prix de ses ta« 
bleaux, c*est qu*ils sont om£s pour la plupart avec des figures . d*Adrien Vander- 
velde^ et apr^ la mort de cet artiste de Lingelbach. 

• • • • 

Sur Bois* Hauteur^ 1 pied 6^ pouces. Lai]geur, 2 pied } pouoe. 
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PHIUP WOUWEHMANS. 

A LANDSCAPE, WITI? FIGURES, HAWKING. 

lo the Old Gallery. 
From the CoUectioii of Captain BaiUie. 

In this picture every object denotes bustle and activity. The figures 
posed and painted with the spirit and correctness fi^r which the ai^t 
tinguished. 

On Wood. 1 foot 8^ inches in height, by 8 foet 4 inches in 



No, 194. 

JOHN VANDERHEYDEN. 
VIEW OF A TOWN, WITH A DRAWBRIDGE. 

In the Old Gallery. 

Ta^, genius of ^hi/s ^rtist ^rst discQv^ired itself ui, drawings which be e^ecutod 
from r^i^ns, and buildingi;, finished with such correctness and precision, that they 
becaiin^ the theme of praise with the artisjts of his time* IJhe encourageipent he 
m^t with indji^ce^ him to paint subjects of the same kind in oil, and his remaj^kabl^ 
success is a proof of what may be effected when the fptt o^ nature is. assisted with 
industry and perseverance. His pictures generally represent vie^fs of towns ip 
Hollain,d, a^nd the adjjEicent countries. The principal views of Anjusterd^m, "^v^ 
often the subjects of his selection, and in these thi^ most minute objects are intror 
daced wHh great precision and infinite i^eatqie^s. He was. a perfect ipa/3tei: of 
perspective, and, notTrithstanding his great attepjtipn to n^inutia^, his. mfuss^. are 
so arraug!^. as to produce the finest effect ; but what ajdds great; yalup to the pic- 
tures of this master is, that they are geujerally embellished with figi^req by 
Vandervelde, and after the death of that artist, by Lingelbach. 

On Wood. 1 foot 6t iDche. in height, bj 3 feet ^ inch in width. 
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D. TENIERS, Lfi JEtNE. 
DES JOtJEUkS AXJX CARTES. 

Dans rAncienne Valerie. 

Cb tableau «8ft peini <{ang la plus belle inani^re de cet arfiste. 

9te Bbifl. Hiiuteilr^ lOf ponces. Jjstgeiti, 1 pied Si poufifcs. 

No. 196, 

ADRIEN VAN OSTADE. 

LE GADEAU A KAVOCAT- 

Peintenl67]. 

Achet^ par le Due de Bridgewater^ Ik la Vente des tableaux du Gieffier Fagd en 1801. 

Dans rAncienne Galerie. 

On vcfit bien que le piq«an a nn gfahd int^r^t k la d6cUion de Tavocat, dont 
Fattention est solicit6e au moyim de pr^sens; Les traits du pays&n expriment 
parfaiteraent' les senttmclns d^amd^t^ qiii le tourm'ent. 

Sur Bois. HaateuTj 1 pied 1| pouoe. Laigenr, Hi ponces. 

No. 197. 

DAVID TENIERS, LE JEUNE. 

L'ALCHYMISTE. 

Dans rAncienne Galerie. 

Lbs figures dans ce tableau extraordinaire ne sont que d*un int6r6t secondaire ; 
Tartiste a fait probablemeut choix de ce sujet pour avoir Toccasion de manifester 
son habilet^, en repr^sentant Tameublement et Fappareil d*un Laboratoire. On 
en a une gravure par Le Bas^ de la mSme grandeur, avee la date de 1639. 

Sur Bois. Hanteur^ 1 pied 8| pouces. Largeur 1 pied 10 ponces. 
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No. 195. 
D. TENIERS, JITN. 
CARD-PLAYERS. 

« 

In the Old Gallery. 

This picture is painted in the artist's finest manner. 

On Wood. 10^ incheB in heie^t^by 1 foot Si indies in width. 

No. 196. 
ADRIAN VAN OSTADE. 
A PRESENT TO THE LAWYER. 

Painted in 1671. 

In the Old Gallery. 
Purchased by the Duke of Bridgewater at the sale of the Greffier Fagd's Pictures in 1801. 

It is evident that the countryman is interested in no small degree in the 
opinion of the lawyer^ whose attention is solicited by presents ; and the coun- 
tenance of this simple rustic fully and ably expresses the anxious feelings of his 
mind. 

On Wood. 1 foot 1^ indi in hdght^ by 11} mches in width. 



No. 197. 

D. TENIERS, JUN. 
THE ALCHYMIST. 

In the Old GaUery. 

Thb figures in this extraordinary picture excite but a secondary degree of in- 
terest ; the subject having, probably, been chosen to afford the artist an opportu- 
nity to display his skill in the representation of the furniture and apparatus of a 
laboratory. It has been engi*aved by Le Bas, on a plate of the same size, with 
the date of 1639. 

On Wood. 1 foot 2| inches in height^ by 1 foot 10 inches in width. 
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No. 198. 
D. TENIERS, LE FERE. 
UN PELERIN. . 

Dans r Andenne Galerie. 

< 

C'iToiT dansT^coIe de Rabens k Anvers^ et depais dans celle d^Elshdmer k Rome, 
que Teniers paisoit lea vrais principes de Tart, qui le mirent en 6tat dc devenir 
Tauteur dc cc style de peinture, qui fiit port6, dans la suite, au plus haut degr6 de 
perfection par son fils. Les sujets de ses tableaux sont tir^s, en g^n^ral, des 
scenes de la vie journali^re, dont ii s'est montr^ un observateur tr^ exact. 

Sot Toile. Hauteur, 2 pieds 2 pouces. Laigeur, 1 pied 7 pouccs. 

No. 199. 

JEAN WILDENS. 

PAYSAGE. 

Dans TAncienne Galerie. 

Nous ne savons pas qui 6toit le pr^cepteur de cet artiste, mais celui qui pouvoit 
se vanter d*avoir €t€ choisi par Rubens pour peindre les fonds de quelques-unes 
de ses grandes conipositions,.occupoit sans doute une place 6niinente pa^mi les 
artistes de son terns. II y avoit une telle aflBinit^ de style entre lui et Rubens, que 
les tableaux sur lesquels ils ont tons les deux travaill£s, out Vapparence d'etre 
£man£s d*un mSme esprit, et ex^cut^ par une seule main. 

Sur Bob. Hauteur, 2 pieds 1) pouce, Largeur, 3 pieds 4^ pouces. 

No. 200. 

FRANgOIS SNEYDERS. 
DES CHIENS ET DES FRUITS. 

Dans r Ancienne Galerie. 

Lbs premiers tableaux de ce maltre se bomoient k des sujets comme celui-ci ; 
mais quand il peignoit des animaux, et des parties de chasse, il surpassa tout 
autre artiste par le style 61ev6 qu*il adopta. Malgr^ Tbabilet^ avec laquelle Ru- 
bens introduisoit dans ses propres tableaux des animaux et des fruits, il s*adres* 
soit sou vent k Sneyders pour cet assistance qui mettoit le talent de celui-ci en 
concurrence avec le plus grand peintre de son si^le. Les d^fauts dans la com- 
position de ce tableau ont fait pr^sumer qu'il &isoit autrefois une partie d*un plus 
grand ouvrage. 

Sur Bois. Hauteur, 2 pieds. Laigeur, 3 pieds 4} ponces* 



145 



* 



< 



D. TENtERS, SfiN. 
A PILGJllM. 

In tht Old Oallety. 

In the school of Rabens at Antwerp^ and after tt^ai-ds in that of^EIiheim^t* &t Rome, 
Temen Imbibed those trae principles of art ^hich enabled him t6 beeonle the 
inventor of tliat style of painting which was afterwards car rtetf to the height of 
perfection by his son. Hie sabjects of his pictures are genei^lff draWn frofri the 
common scenes of Hfe, of which he has proved himself to have been a most accn- 
rate observer. 

On CaiiTau. 8 feet 8 inches in hdght, by 1 foot 7 inches in width. 

No. 199. 
JOHN WILDENS. 
A LANDSCAPE. 

In the Old Gallery. 

It is not known to whom this painter was indebted for instructions in his art, 
but he who could boast of having been selected by Rubens to paint the back- 
grounds to some of his grand compositions may fairly be allowed to have stood 
very high in the art. There was between him and Rubens such a congeniality of 
operation^ that those pictures on which both were engaged appeared to be the 
productions of one eye^ one hand, one mind. 

On Wood« 8feet I} inch in height, by 3 fieet 4^ inches in width. 

Noi200. 

FRANCIS 8NEYDERS. 

DOG» AND FRUITS. 

In the Old Gallery. 

Thb early pictures of this master were confined to subjects like this ; but when 
he painted animals and huntings he surpassed every other artist by the grand 
style which he adopted. Finely as Rubens inserted animals and fruits in his 
own pictures^ he frequently solicited from Sneyders that assistance which brought 
the powers of the latter in competition with the greatest painter of the age. From 
the deficiency in compotAtion, it has been suggested that this picture formerly 
formed part of a larger work. 

On Wood. « feet in hdght^ by 3 ieet 4| inches in width. 
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DAVID TENISRS^ LB JEUNE. 
PAYSAGE D'KIVEB. 

Dans r AoBirmw QrqlMciBt du €9t4 ^. Vouest. 

Ck tableau reprdaente use sc^ dana lea e« waoa i.*vm vilte HoUimdoise. 

Snr Toile. Hanteor, SpwdtS} fonwes,. ImtlfitsM pieda S| ponca. 

No. 202i 

FRANQOIS POURBUSv 
PORTRAIT* D'BOMMB. 

Dans rAncienae 6alerle> da* €Jdt^.'de.Pouttt« 
Autrefois dans la Collection du GiHBtedtt Beaboto^glk 

artiste avoit re^n les premieres mstructioBS deson fHive^ qlil6toit pay8agi8te< 
livoit sa profession avec un grand succ^ k Fmr ift ; un popferait qu'il At de 
nSme fut honor^e d'une place dans hi Galerie^ de noreDoe* 

^,^|f. :p^tsuf^,«piecjs6,pftupe^ LwgeiK, l^piql 8 



N0.20S. 

MICHEL MIREVELDT: 
PORTRAIT lyHOMME'. 

Dans TAndenne Galerie. 

CpT art^lstQ yiyojt pour la plnpart k Delft^ oh il fut £lev6 comme graveur ; mais 
^ffLl^% r^Sff , qinelques encouragemens dp s'appliquer k la peinture^ il entra dans 
l*^q9|^;d^^ 3iopI^andt; qui jou|ssoit alprs d'une grande reputation. On assure 
qj^'^^tplf; afjtiste le plus fortune de son pays^et qu'il fit un nombre incroyable de 
^pHv^ipS^^ P^npi^les portraits de grands artistes par Vandyck^ il y en a un de oe 
maitre^ qui fut grav^ depuis^ par son beau-fr&re Jacques Guillaume Delft. 
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No. 201. 
D. TENIERS, JUN. 
A WINTEIUPIECE. 

In the Old Oalleiy, West End. 

This picture exhibits a view on the skirts of a Dutch town. 

On Canvass. 8 feet 3| inches square. 
No. 202. 

FRANCIS POURBUS. 
PORTRAIT OF A GENTLEMAN. 

In the Old GaUeiy, West End. 
FcHmerly in the CoDection of the Earl of Besboroogh. 

This artist received the first instructions in his profession from his father, who was 
a landscape painter. He practised his profesaon with great success at Paris ; and 
a portrait which he painted of himself was honoured with a place in the Florentine 
Gallery. 



On Wood. Sfieet 5 inches in height^ by 1 fi)ot 8 inches in width. 

N0.2OS. 

MICHAEL MIREVELDT. 
THE PORTRAIT OF A GENTLEMAN. 

In the Old Gallery. 

This artist resided prmcipally at Delft, where he was educated as an engraver ; 
but, receiving some encouragement to apply himself to the study of painting, he 
was received into the school of Blocklandt, who was then in great reputation. He 
is said to have been the most successful painter of his country, and to have finished 
an incredible number of portraits. Among Vandyke's portraits of eminent artists 
is a resemblance of this master, which was afterwards engraved by his brother-in- 
law, James William Delft. 

On Wood. 3 fleet S^ inches in height^ by 2 feet 9 inches in width. 
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i^P^P^B" 



A.V . UST.Mir.. 



No. 204; 

A. VAN OSTAPE. 
HOMME AVEC UNE V^fi^E W VIN. 

AvKC uoe Ggare doiit tous les traits e^ipriment le gaiet^^ et )a feoooavisvaQWj 
cet adorateur HoUandois de Baccbua bolt 4 -la sant^ de Mon bienffdteur. 

$«r Boia. Hauteur, (} poucMt l>gpeiir> 5| pQue^. 

No. 205. 
A. DE VOYS. 

UN HOMME LISANT UNE BALLAPE A UNE JEUNE FEMME. 

Dans TADcienne Galeriej du Cdt^ de rouest. 

Lb m^rite de ce tableau prouve que Tartiste occupe un rang distiDgu^ parmi les 
peiutres de T^cole tioUandoise. 

Sor Bois. Hauteur^ 9i poncefl. Imfgwr, 7i ponce. 

No. 206. 
BREKELEN KAMP. 

UNE VIEILLE FEMME DI8ANT LE BENEDICITE. 

Dans rAflctame flakrie. 

Peint en 165(1 • 

Ls6 tablealix de cet artiste out une ressemblanoe 'finppante avee F^oole de Rem- 
brandt. he m^rite de celui^ est cousiddroble. On a done lien de s'^tonner 
que son nom ne se trouve pas dans las biograpUes. L'artiste sopporte quelque- 
foisles prbationset'intoie le dMain, maia U seBonticnt dependant avee lar6- 
flenon que le post^riMS Inr fata jnsdee. Si les aits doivQUt dtre eh^ris^ il faut 
qne les eiM^oimigenieiis soknt sootenns^ et mime qnand la protection et la 
fayelir pnbliqiiesvsdnt de9!ri6M9 Famonr de sa profession WEOitere sonvent Tartiste 
4 ces efforts qui Ini Mnwrant^ A ce qu*il §A ftatte/nne wohe dans le temple 
de la Renomm^e. 

Sur Bob. Hantfar^ I0| poupf^k l4dBBor#4 pif4 l^P^iw, 
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No. 204. 

A- VAN OSTADE. 
A MAN WITH A GLASS OF LIQUOR. 

In the Old Gallerj. 

With a countenance expressive of good humonr and gratitude, this Dutch 
votary of Bacchus is drinking long life to his benefactor. 

On Wood. 6^ inches in height^ by f^ inches in width. 



No. 205. 
A. DE VOYS. 

A MAN READING A BALLAD TO A YOUNG WOMAN. 

In the GldGallery^ West End. 

TuR merits of this picture prove the artist to be entitled to no mean rank among 
the painters of the Dutch school. 

On Wood. 9| inches in height, by 7i indies in width. 

No. 206. 

BREKELEN KAMP. 
AN OLD WOMAN SAYING GRACE. 

In the Old Gallery. 

Painted in 1651. 

Thb pictures of this artist bear a striking resemblance to the school of Rem- 
brandt, and this specimen possesses very considerable merits. How then is it to 
be accounted for that his name does not appear on the page of biography ? An 
artist will often endure the privations to which he is exposed, or even suffer n^- 
lect ; but he is still kept alive by the reflection that posterity will do justice to 
his merits. If the arts are to be cherished, the excitements should be kept up, 
and even where patronage and public fevour are desired, the love for his profes- 
sion will often stimulate the artist to those exertions which he fondly hopes will 
entitle him to a niche in the temple of Fame. 

On Wood. Id inches in hdght^ by 1 foot li inches in width. 
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, K ME>"GS. 



. O. TENIBRK Jl'N? 



T.V.THl'LDEN 



P, MOREELSE. 



No. 207. 
FRANgOIS HALS. 
PORTRAIT D'UNE VIEILLE FEMME. 

Daiui la Petite Chambre de VAncienne Cralerie. 

Cet ardste ^toit r^;ard^ oomme un des meilleurs portnutistes de son terns, et aeulement inAMeut 
i Vandyck. Ce gnmd j)eintre av<Ht une telle admiration des ouvrages de Hals, quil fit un voyage 
a Haarlem pour lui faire une viate ; et se pr^nta oomme un eendlhomme aui youloit se fiure 
peindre. Hals, quW avoit appel^ k la b^e, du cabaret, entendant qu^ falloit se d^pScher, prit 
ta premiere toile qui se pr^senta. En peu de tems il avoit fait \m tel prp^^ qu^ pria fe voyageur 
de r^;arder la tete. Celui-d exprima sa satisfaction, en disant qull Im semlboit une chose telle- 
ment facile de produire une ressemblanoe, qu^ ^toit persuade qu'il le feroit lui-meme. C'^it 
maintenant le tour de Hals de se faire peindre. Le portrait ^tmt bientdt esquissd, mus aussitot 
que Hals le vit, il s'^cria que nul autre que Vandyck n'auroit pu faire une d joli esquisse dans a 
peu de tems. II Tembrassa avec une ardeur ^sale au plaidr qu^il ^rouva d'un rencontre aussi 
mattendu. Hals r^sa la proposition de Vandyck de I'accoippagner en Angleterre, disant que 
son plus grand plaiar ^toit de boire avec ses andens compagnons, et que sa propre patrie lui 
procuroit tons les plusirs qu'il trouvoit k son goCit. 

Sur Bois. Hauteur^ 1 pied 7| pouces. Laigeufj 1 pied 5} ponces. 

No. 208. 

ANTOINE RAPHAEL MENGS. 
PORTRAIT DE MONS. R. WOOD, 

AUTEUR D'OUVRAGES SUR LES ANTIQUITfiS DE PALMYKE ET DE BALBEC. 

Dans le Corridor. 

Monaeur Wood aooompagna la Due de Bridgewater en Italic; et fut nonun^ dans la suite, Sous* 
&cr£taire d'Aat. 

Sur Toile. Hanteor, 8 pieds ^ pouces. Laigeur^ 8 pieds. 

No. 209. 

PAUL MOREELSE. 
2ACHARIE ET UENFANT JESUS. 

Dans la Petite Chambre de I'Ancieime Galerie. 
C>T artiste ^Unt V&hre de Mirevddt, et s'oocupoit surtout k pdndre des portnits. 
Sur ToQe. Hantenr, S pieds 5^ ixmces. Largear, S pieds i pouce. 

No. 210. 

D. TENIERS, LE JEUNE. 
LINTERIEUR DUN CABARET. 

Dans I'Andenne Galerie. 

La cruche dans la miun du personnage prindpal explique assez la cause de sa gaieti ajpparente. II 
7 a un si grand naturel dans oes sc^es qu'*on est tente de croire que Tartiste peignoit ses amis et 
camarades, pendant qu'ils prenoient part a sa bonne di^re. 

SorBois. Hauteur, 6^ pouces. Largeur, 8 pouces. 

No. 211. 

THEODORE VAN THULDEN. 
LES MAGES DORIENT. 

Dans TAndenne Galerie. 

Cx peintre ^toit un des ^^es de Rubens, dont il imitoit le style ayec beauooup de som, et bien 
qu^fQt tout-ji-fut au-dessous de son maitre, il faisoit parfois des ouvrages, qui prouvaient que si 
son inyention avoit ^al^ son execution, il aunnt it6 un des premiers artistes de sa palrie. 

Sur Bois. Hauteur^ 3 pieds 5^ pouces. Largeur^ 8 pieds 11| pouoes. 
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No. 207. 
FRANK HAUS. 

THE PORTRAIT OF AN OLD WOMAN. 

In the Small Room Old GaUary. 

Tstt artiM ins cHeemed %i} be one of the beM portrait pdiiten of tm fime^ and inferior only to 
Vandyko. lliat cdebmted pttmter waa so gMt an admirer of the works of H under- 

took a joumcT to Haarlem ivith the intetition of Tinting him ; and he introduced himaelf bs a 
g^tleaoan on nis tratds, who was desirous of having his portrait punted. Hals^ who was hur- 
ried (ram the tavern, look up the first canvass that (mered, as he was reqmred to use his utmost 
etpeditiaii. Ina short time, he had made sudi progtess, that he requested his traveffing ftiend 
to look at the head, who expressed himself mudi pleased with the nerformanee, declaring at the 
same time, that it a ppe a red so simple and easy to produce a resembianoey he was persuaded that 
he eould do it himself. Hak, in turn became the sitter, and his portrait was put in, in a very 
short time; but the moment Hals saw it, he exdaimfd that no one but Vandyke could have pto* 
duced BO diever a work in the time. He embraced him in a transport equal to the pleasure he 
felt at the unexpected introductioo. Hals dedined Vandyke's oSier of aeoompanjrm^ him to 
England, dedaiing that it was his chief pleasure to enjoy hb iMttk with his old companions, and 
that his own country ofiered eveiy eigoyment to hb tnrte* 

On Wood. 1 foot 71 inches io heig^^ by 1 foot Sf inches in width. 

No. 208. 

ANTONIO RAPHAEL MENGS. 

PORTRAIT OF R. WOOD, ESQ. 

AUTHOR OF WORKS ON THE ANTIQUITIES OF PALBfYRA AND BALBECK. 

In the Fusage Boom. 

Mr. Wood accompanied the Duke of Bridgewater to Italy, and was afterwaids under Se ci e tai j 
of State. 

OnCsnvass. S foet 2( hiches in height, hy S foet in widUu 

No. 200. 

PAUL MOREELSE. 
ZACCHARIAS, WITH THE INFANT CHRIST. 

In the Small Boom Old GaUerj. 
This artist was the diecyle of Michael MireveUt^and was employed chiefly in portrait painting. 

On Canvass. 2 feet 5^ indies in height, hy 2 le^ } inch in width. 

No. 210. 
D. TENIERS, JUN. 

THE INTERIOR OF A TABAGIE. 

In the Old GaUeiy. 

Ths Jug whidi is seen in the hand of theprincqpel figure, accounts finr the pleasant countenance he 
exhibits. There is so much of nature in diese scenes that we mav presume the artist was in the 
haUt of painting his friends and companions while they were partalers of his good dieer. 

On Wood. 6i indies In height, bj 8 indies in width. 

No. 211. 
THEODORE VAN WIULDEN. 
THE WISE MEN OP THE EAST. 

In ^e Old Galleiy. 

This painter was a sdxdar of ttubens, whose style he took great pains to imitate, and although 
he was, in every respect^ inferior to hb master, he sometimes exlubited qpedmens wludi proved that 
had his inventive Acuities been equal to lus power of hand ^ he would have ranked amcmg the first 
aitists of hb countary* 

On Wood. 3 feet 5^ indies inhe|ght> by 8 feet Hi inches in width. 
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No. 212. 
CiORNEUUS POLEMBOURG. 

PAYSAGE AVEC DES NYMPHES. 

Dao8 1'Anctenne Galerie, da C6t6 de Touert. 

Lss tableaux de cet artiste sent en g^^ral enrichis avec des figures dessin^es avec 
une grace infinie, et group6es avec gott. II demeura long terns k Rome, et c'6toit 
dans les environs de cette ville qu'il r^cueiUoit les scenes dont la pldpart de ses 
tableaux sont compos6s. Ses figures d^montrent qu*il 6tudioit et admiroit les ou- 
vrages de Raphael. Pour amuser les critiques il a souveht repr£sent6 des femmes 
toutes nues^ d*une beauts admirable, se baignant pr&sMes promenades publics. Le 
veritable amateur de Part est anim6 des sentimens bien diffiSrens de ceux de ces 
auteurs ultra-d61icats, et rejSte les objections suscit^es par Taffectation et le 
mauvais goftt ; sachant bien que c*est Taction, le sentiment qui fait nattre des 
id4es impures, et non pas les ou vrages de la nature, repr£sent6s dans toute leur 
beaut^ ; les notions d'ind^cence n^existent que dans ceux qui n'ont pas le senti« 
ment convenable et raffing de Fart. 

Sur Boifl. Hauteur, 6 pouces. Largeur, 8 pouces. 

No. 213. 

CORNEUUS POLEMBOURG. 
PAYSAGE ET FIGURES. 

Pendant du pr6cMent. 



Dans rAacienne Galerie, du C6t6 de I'ouest. 
Sur Cuivre. Hauteur, 6 pouoes. Largeur, 8 pouces. 

No. 214. 
JEAN BOTH. 
PAYSAGE, ET FIGURES SE BAIGNANT. 

Dans rAndenne Galeiie. 

On dit que les figures de ce tableau sont de Potembouig^. 

Sur ToUe. Hauteur, 8 pieds l| pouoe. Largeur, 1 pied 7 pouces. 

No. 215. 
JEAN MIEL. 

* 

LA DISTRIBUTION DE SOUPE A LA PORTE D'UN COUVENT 

Dans rAncienne Galerie. 
Ge tableau appartenoit autrefois au Due de Cfaoiseal. 
SurToOe; Hauteur^ 9 pieds li pouce* Largeur, 1 pied 7i ponces. 
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No. 212. 

CORNELIUS POLEMBORG. 

A LANDSCAPE, WITH NYMPHS. 

In the Old Gallery, West End« 

Thb pictures of this artist are generally enriched with figures beautifully drawn^ 

and tastefully displayed. He resided for a considerable time at Rome, in the 

environs of which he collected the scenery of which most of his pictures are com- 

posed. His figures exhibit a proof of his study and admiration of the works of 

Raphael. To aflford amusement for the critics, he has frequently introduced naked 

females of exquisite form, bathing in places of public resort. The true votary of 

art feels very difierently with those fastidious writers, and rejects objections ^ 

raised by afiectation and bad taste, well knowing that it is the action and the 

sentiment which convey the immorality, and not the beautifully displayed works 

of nature ; and the ideas of indelicacy exist only in the breast of those who are 

destitute of a refined and proper feeling for art. 

On Wood. 6 inches in height, by 8 inches in width. 

No. 213. 

CORNELIUS POLEMBORG. 

A LANDSCAPE AND FIGURES- 

Companion to the last* 

In the Old GaUery, West End. 
On Copper. 6 inches in height, by 8 inches in width* 

No. 214. . 
JOHN BOTH. 

LANDSCAPE, WITH FIGURES BATHING. 

In the Old GaUery. 

Thb figures in this picture are said to have been painted by Polemborg. 

On Canyass. 8 feet 1^ inch in height, by 1 foot 7 inches in width 

No. 215. 

JOHN MIEL. 

THE DISTRIBUTION OF SOUP AT THE GATE OF A 

CONVENT. 

In the Old Gallery. 
This picture was fixrmerlj the property <^theDucde CboiseuL 
On Canyass. S feet li mdi in hdght, by 1 foot 7i inches in width. 
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J\H STEEN. 



No. 216. 
C. BEGA. 

r 

LINTERIEUR DUNE CHAUMIERE. 

Dans I'AndenDe Galerie. 

Cbt artiste £toit T^I^ve d*Adriea Van Ostade, dont il imita le style avec beaacoup 
de talent. II mouroit de la peste. 

Sur Toile. Hauteur, 1 pied 5^ pouces. Largeur> 1 pied 3i pouoes. 

No. 217. 
ADRIEN BRAUWER. 

DES PAYSANS CHANTANT. 

Dans la Petite Chambre de rAncienne Galerie. 
Achet^ par le Due de Bridgewater peu de terns ayant sa mort. 

Cbt artiste 6toit T^l^ve de F. Hals^ le c^l^bre peintre de portraits. Ses sujets ont 
leur origine dans une attention constante anx habitndes et aux scenes de la vie 
du bas peuple ; mais ils 6toient tr^s estim^s k cause de la perfection de TexiScution. 
Son impradence le reduisoit souvent k un mis^re extreme. Dans une occasion il 
en fut tir6 par Rubens^ chez qui il trouva pendant quelque terns un asyle. Mais 
rien ne pouvoit lui faire renoncer aux habitudes qu*il avoit si long terns suites avec 
ses compagnons de d^bauche. L*hospitalit6 £16gante dont il jotussoit lui imposoit 
un certain gSne. II eut Fimprudence dequitter la maison de son ami et bien^teur^ 
et devint bientdt la victime d*une vie d6r£gl£e. 

SurBois. Hauteur, 11 pouces. Laigeurj 9 pouces. 

No. 218. 
JEAN STEEN. 
LE POISSONNIER AMBULANT. 

Dans rAncienne Galerie. 

Lbs sujets des tableaux de ce maitre sont en g£n6ral au-dessous de ceux de ses 
compatriotes : et les acteurs dans les scenes vulgaires et quelquefois d^outantes 
qu*il peignoit^ 6toient souvent du nombre de ses amis intimes. P^r son talent il 
auroit pu &ire honneur k sa profession^ s*il ne Tavoit pas avilie par ses habitudes 
dMntemp^rance et de d^bauche. 

Sur Bob. Hauteur, 1 pied 9 pouces. Largeur« 1 pied 4| poucei. 

No. 219. 

VAN HARP. 

PARTIE DE MUSIQUE. 

Dans r Andenne Galerie. 

Lbs petits tableaux de ce maStre sont tr^s estim^s. Pour le caract^re et Fexpres- 
sion, il est surpass^ par la plftpart des mattres de F^cole HoUandoise. 

Sur Bois. Hauteur^ 1 pied 10| pouces. Laigeur» S pieds 9^ ponces. 

155 



Na 216. 
THE INTERIOR OF A COTTAGE. 

In the Old Gallery. . 

This artist was a disciple of Adriea Van Ostade, of whose mwiaer he is cooin- 
dered to have been a successfiil imitator. He died of the plague. 

On CuTais. 1 foot 6^ inches in height^ by 1 foot Si inches in width. 

No. 217. 
ADRIAN BRAWER. 

BOORS SINGING. 

In the SmaU Room, Old GaUery. 
Purchaaed by the Duke of Bridgewater a short time before his death. 

This artist was a scholar of Frank Hals, the celebrated portrait painter. His 
subjects were derived from a constant observation of the manners and scenes of 
low life ; but from the excellence of their executioUf they were highly esteemed. 
His imprudent habits often plunged him into distress. On one occasion he waa 
relieved by Rubens^ in whose house, for some time, be found an asylum ; but no* 
thing could reclaim him from the habits he had so long indulged in with his dis- 
solute companions. The elegant hospitalities he partook of could not be enjoyed 
without a degree of restraint ; he imprudently left the house of his friend and bene- 
&ctor, and soon fell a victim to an intemperate course of life. 

On Wood. 11 inches in height^ by 9 indies in width. 

No. 218. 
JAN STEEN. 
THE ITINERANT FISHMONGER. 

In the Old GaUery. 

The works of this master, in respect to subject, are generally below the level of 
those of his countrymen, and the actors in the low, and sometimes diisgusting 
scenes which he painted, were generally to be found among his intimate friends. 
Hite abilities would have rendered him an honour to his profession, had he not 
disgraced it by his intemperate and dissipated courses. 

On Wood. 1 foot 9 inches in height^ by 1 foot 4} inches in width. 

No. 219. 
VAN HARP. 

A MUSICAL PARTY. 

In the^Old GaUery. 

The small pictures of this artist are held in considerable estimation. In cha-» 
racter and expression he is excelled by most of the painters of the Dutch school. 

On Wood. 1 foot lOj^ inches in height^ by S foet 9} inches in width. 
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No. 220. 
MOLINAER. 
LA FOIRE HOLLANDOISE. 

Dans TAndenDe Galerie. 

On n'a point de details but la vie de ce peintre. Ses tableaux sont en g6n6ral 
d'une bonne composition, et ne manquent pas de caraot^re, ni d'un colons riche 
et hannonieux. On pent pr^umer que Tartiste prenoit souvent part dans ces 
scenes de gaiety ; en effet, il est k peine possible d'en saisir Tesprit de mani^ ii 
en iaire un tableau int^ressant, sans 6tre un observateur assidu des eflfets d*ua 
enjouement sans contrainte, 

Sur ToQe. Hauteur, S pieds 5^ pouces. Largeur, 4 pieds 6i pouces. 

No. 221. 

GILES VAN TILBORGH. 

FETE DE VILLAGE. 

Dans la Petite Chambre de rAncienne Galerie. 

Cbt artiste 6toit V€lhye de Teniers le jeune, et ses tableaux repr6sentent en g£- 
n^ral des fStes et des i*ejouissances de village. Nul peintre ne 8*est plus imbu de 
Fesprit de ces scenes ; la composition en est en g^n^ral bonne, et le colons vi- 
goureux ; mais il est bien loin d'avoir la touche l^g^re et facile de son pr^p« 
teur. En examinant ses tableaux avec attention, on remarquera un'effi>rt con- 
stant d'imiter exactement le style de Tenters, et ce peintre c61^bre avoit quelque- 
fois le d^plaisir de voir les tableaux de Tllborgh pr£f<^r6s aux siens. Ha sont trte 
estim6s dans les Pajrs-Bas ; et quand ils ne sont pas directement en concurrence 
avec ceux de Teniers, ils ne d^parent pas les meilleures collections. 

Sur Toile. Hauteur, 4 pieds 4l pouces. Largeur, 6 pieds 4 pouces. 
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No. 220. 

MOLINAER. 

A DUTCH WAKE. 

In the Old Gallery. 

No circumstances of the life of this artist are upon record. His pictures are ge« 
nerally well composed^ and not deficient in character, richness, and hannony of 
colour. We may presume that the artist formed no inconsiderable personage in 
these merry scenes, indeed it is hardly possible to enter into the spirit of them, so 
as to form a picture of interest, without being a frequent'observer of the effects of 
unrestrained jollity. 

On CanTass. 3 feet 6^ indies in height, by 4 feet 6^ indies in width. 

No. 221. 

Gn.ES VAN TILBORGH. 
A VILLAGE FEAST. 

In the SmaU Room^ Old GaUerj. 

This Urtist was a scholar of young Teniers. His pictures are generally represen- 
tations of village feasts and merry makings ; no painter has entered more 
into the spirit of the scenes ; they are generally ingeniously composed and 
vigorously coloured; but in lightness and dexterity of pencil^ for below the 
standard of his preceptor. Whoever observes attentively his pictures^ will per- 
ceive a constant endeavour closely to imitate the style of Teniers; and that 
celebrated painter had sometimes to endure the mortification of seeing the pic- 
tures of Tllborgh prefetTed to his own. They are highly valued throughout Flan- 
ders, and where they do not appear in immediate competition with those of 
Teniers^ they do no discredit to the best collections. 

On CanTaas. 4 fset 4^ inches in height, by 6 feet 4 inches in 
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No. 222. 
REMBRANDT. 

PORTRAIT DUN BOURGUEMESTRE. 

Dans TAncienne Galerie. 
Achet^ en Hollande.par Mr. Bryan^ pour le Due de Bridgewaier. 

En considdrant ce tableau comme ud portrait^ dont le premier but est la ressem- 
blance^ il nous met k m6me d'appr^cier le talent de Rembrandt dans cette 
branche de Tart. II y a une ^i^vation dans le caract^re, et une justesse dans la 
composition qui ne sont pas au-dessous de la dignity senatoriale des portraits du 
lltien; e*est une preuve que dans les representations du caract^re, mSme.des 
classes sup^rieures de la soci6t6^ ii r^ussissoit parfaitementj, sans avoir recours au 
char me magique de ses lu mitres et ses ombres, qui donne du prix mSme aux 
tableaux oii les formes vulgaires, et les d^fauts dans le costume sont les plus 
frappant. Une copie fiddle de son origpinal semble avoir €t^ le but principal qu'il 
se proposoity et il y r^ussissoit au point de n'avoir jamais €t6 surpass^ dans cette 
branche de Tart, 

Sur Toile. Hauteur, 4 pieds 4 pouces. Largeur, 3 pieds 4 pouces. 

No. 223. 
PHILIPPE DE CHAMPAGNE. 

PORTRAIT DE JEAN BAPTISTE COLBERT, MARQUIS DE 

SEGNELAI. 

Dana 1' Ancienne Galerie, du C6t^ de I'ouest. 

Cb noble distingu£ £toit Ministre de Tlnt^rieur k Louis XIV. A son caract^re 
d'homme d*6tat et de politique, il ajoutoit le titre 6galement honorable de pro- 
tecteur des beaux arts, et de patron munificent des artistes contemporains. 

Sur Toile, Hauteur^ 3 pieds 5^ pouces. Laigeur, 1 pied 11 pouces. 

No. 224. 
REMBRANDT. 

SAMUEL ET SA MERE. 

Dans rAncienne Galerie. 

Dans Tint^rieur d*un temple H6breu, on voit une femme ag£e, et un gar^on k 
leurs devotions. Le dernier est k genoux, et paroit recevoir de Tinstruction re- 
lig^euse de la femme. Les figures dans le fond repr6sentent un prStre tenant an 
enfant dans les bras. On a quelquefois design^ ce sujet comme '* Samuel et 
Eli,** une conjecture qui paroit Strange, la figure principale 6tant celle d'une 
femme ; on a pu m^prendre la vieillard dans le fond pour Eli, mais il n'est pas 
probable que le grand prStre f^t repr^sent^ sans barbe et sans mttre. 

Sur Bois. Hauteur^ 1 pled 4|> pouces. Largenr, 1 pied 1| pouoe. 
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No.222. 
REMBRANDT. 

THE PORTRAIT OP A BURGOMASTER. 

In the Old Gallery. 
Piirchafled in Holland, by Mr. Bryan, Ibr the Dnke of Bridgewater. 

Viewing this as a portrait, of which the first object is resemblance, it presents a 
&ir estimate of Rembrandt's skill in that department. There is, altogether, an 
elevation of character, and a propriety of composition, not inferior to the sena- 
torial dignity of the portraits of Titian : and it is a proof, that, in representations 
of character, even in the higher ranks of society, he was eminently snccessfhl, 
without recurring to the magic charm of his light and shadow, which gives value 
to those pictures where the vulgar forms and improprieties of the costume are 
remarkable. A faithful copy of his model appears to have been his first conside- 
ration, and such was his success, that he has never been surpassed in that branch 
of art. 

On CanTasB. 4 fieet 4 inches in height, by 3 feet 4 inches in width. 

No. 223. 

PHILIP DE CHAMPAGNE. 

THE PORTRAIT OF JOHN BAPTIST COLBERT, MARQUESS 

OF SEGNELAI. 

* In the Old GaUery^ West End. 

This distinguished nobleman was Minister of the Interior to Louis the XlVth, 
and to a high character as a statesman and politician, he added the no less ho- 
nourable distinction of patron of the fine arts, and the munificent supporter of 
the living artists of his time. 

On Canyass. 8 feet S^ inches in height^ by 1 foot 11 indies in widtfi. 

No. 224. 

REMBRANDT. 

SAMUEL AND HIS MOTHER. 

In the Old Gallery. 

In the interior of a Hebrew temple an aged female and a boy appear at devotion. 
The latter is kneeling, and seems to be receiving religious instruction from the 
female. The figures in the back^ground represent a priest with an infant in his 
arms. The subject has sometimes been described as " Samuel and Eli ^ a con- 
jecture which appears to be strange, the principal figure being that of a female. 
The old man in the background may have been mistaken for. Eli ; but it is not 
likely that the high priest would be represented without a beard or mitre. 

On Wood. 1 foot 4f inches in height^ by 1 foot 1} inch in width. 
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No. 225. 
PAUL BRILL, 
PAYSAGE, PAN ET SYRINX. 

Dans la Petite Chambre de rAncienne Galerie« 

La premiere pccupationde cet artiste^ c*£toit de peindre lescouverclesde clavecins; 
mais son frere s*£tant acquis une grande reputation en Italic, Paul fiit anim6 de 
Fambition de T^galer ; dans cette intention il quitta toiit-d-coup Isc maison de son 
phre, avec les moyens qii'il avoit pu se procurer, et alia k Rome, oii il redevoit 
des legons de son fr^re. II Faida dans les ouvrages qu*il avoit entrepris dans le 
Vatican, et apr^ la mort de son fr^re, le Pape donna d Paul la pension dont Tautre 
avoit joui. Ses ouvrages £toiept tr^s-estim^s par AnDibal Carracfae, qui en- 
releva souvent le prix en y peignant des figures. 

Sur ToUe. Hauteur, 1 pied 6 pouces. Laigeur, 2 pieds S poocen. 

No. 226. 
JEAN VAN GOYEN. 

PAYSAGE, DES RELIGIEUX EN CONVERSATION. 

Dans rAndenne Galerie^ du C6t^ de I'ouest. 

Van Goyen £toit un de ces artistes qui acquierrent de bonne heure une facilit6 
d*ex£cution ^tonnante, dont le r^ultat est la production d*un nombre infini de 
dessins, de tableaux, et de bagatelles sans valeur intrins^ue, qui occuj^nt le terns 
qui devroit Stre consacr^ k une 6tude approfondie. Ses sujets sont toujours des 
vues en HoUande, et un canal Hollandois, une ville de pdcheurs sur les bords de 
la mer, ne perdent rien de ce qu*ils peuvent avoir d'int^ressant, dains ses repr€« 
sentations. 

Sur Bois. Hauteur^ 1 pied 3 pou^esl l4urg^ur> 1 pied*-9 poucear. 

No; 925r. 

HERMAN ^WANHPELD. 
PAYSAGE ET FIGURES. 

Dans la Petite Chambre de rAncienne Galerie. 

Ok rapporte que ce peintre Eminent avoit it&V^liveile Gerard. DonW, mais aj^nt 
un penchant pour le paysage, il fit un voyage en ItaUe pour se perfectionner dans 
cette brsuiche de Tart. Dans les environs de Rome il itudioit . sans, rel&cfae ks 
seines int^ressantes, et les vestiges de Tantiquit^ i et seii attochement k ces 
lieux retir^ lui fit donner le nom de rHermite dltdiic. II 6toifc?ponr quelques 
tems relive de Claude, et par ses le9ons, et Fobservation suivie. de^la nature, il 
devint un des mdlleurs paysagistes de son tbms.: 11 s^jouma en Italic toute sa 
vie, et ses tableaux sont d*une telle excellence, qu*ils he perdent. que lorsgue on 
les compare k ceux de Claude. 

Sur Cohere. Hauteur,' Ipied S pouees. Laigeur/ l^pied 9 pouoes. 

1^1 



No. 225. 

PAUL BRILL. 

A LANDSCAPE, WITH THE STORY OF PAN AND SYRINX. 

In the Small Room, Old Gallery. 

This artist's early employment was to paint on the tops of harpsichords ; but his 
brother having acquired considerable reputation during his residence in Italy, P&ul 
was fired with the ambition of emulating him, for which purpose, he suddenly left 
his father's house, with the means he could get together, and proceeded on his 
journey to Rome, in which city he was instructed by his brother, whom he assisted 
in forwarding the works which he had undertaken in the Vatican. And after 
his brother's death, the Pope bestowed on Paul the pension the other had enjoyed. 
His pictures were very much admired by Annibal Carracci, who frequently added 
to their value by painting in the figures. 

On CanYSfs. 1 foot 6 inches in height* bj 2 feet 3 inohes in width. 

No. 226. 

JAN VAN GOYEN. 

A LANDSCAPE, WITH^FRIARS IN CONVERSATION. 

In the Old Galkry, West End. 

Van Goybn was one of those artists who in early life acquire a surprising focility 
of operation, which tends to the production of an infinite number of drawings and 
pictures, and the time which ought to be devoted to severe study is spent in pro- 
ducing trifles of no intrinsic value. His subjects are all views in Holland, and 
the scenery of a Dutch canal, or of a fishing town on the sea coast, lose no part 
of their interest by his representations. 

On Wood. 1 foot 3 inches in height, bj 1 foot 9 inches in width. 

No. 227. 
HERMAN SWANEFELD. 

A LANDSCAPE AND FIGURES. 

In the SmaU Room, Old Gallery. 

This eminent piunter is said to have been the scholar of Gerard Douw, but his in- 
clination leading to landscape painting, he travelled to Italy for his improvement. 
In the vicinity of Rome, all the views of interest and vestiges of antiquity became 
the daily objects of his study, and his devotion for these sequestered places sug- 
gested the appellation of the Hermit of Italy, by which he was known. He was 
for a time the pupil of Claude, through whose instructions, and a close observation 
of nature, he became one of the best landscape painters of his time. He resided 
in Italy during his life, and to such a perfection were his pictures wrought^ that 
they suffer only when put in competition with his great preceptor. 

On Copper. 1 foot 3 inches in height^ by 1 foot 9 inches in width* 
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No. 228. 

JEAN WYNANTS. 

PAYSAGE ET FIGURES. 

Dans rAncienne Galerie. 
Achet4 en HoUande par M. Bryan pour le Due de Bridgewater. 

Db la nettet^, de la pr^cision^ et nn fini laborieux caract^riseat les tableaiix.de 
cet artiste. En g^n^ral ils nianquent de la largear, et quoiqa*il ait quelquefois 
repr£sent6 Teffet de la clart^ du soleil, ses arbres sont tellement d^pourvus de 
feuillage, que ses tableaux ressemblent k des scenes d*hiver. H y a une grande 
.similitude dans ses tableaux, qui sont composes pour la plnpart des m6mes mat^ 
riaux. Les figures dans ses paysages sont souvent de Wouvermans, d'Ostade; on 
de LdDgelbacb. 

Snr Toile. Hauteur> 1 pied 8^ pouees. Laigeur^ 2 pieds 1^ poaee. 

No. 229- 
J. WYNANTS. 

PAYSAGE ET FIGURES. 

Pendant du pr£c6dent. 

Dans FAndenne Galerie. 
Sur Toile. * Hauteur, 1 pied 8 J pouces. LaigeuTj 2 pieds 1^ pouoe. 

No. 230. 
JEAN ASSELIN. 

VUE . SUR LE TIBRE. 

Dans TAndenne Galerie du C6t6 de I'oueat. 

Cbt artiste £toit F^l^ve d'Esais Vandevelde ; dans la suite il alia en Italie^ pour 
achever ses Etudes. Ce tableau pr^sente une vue du Ponte Molle, pr^s de Rome. 

. Sur Bois. Hauteur, 1 pied S^ pouces. Largeur, 1 pied 10^ pouoes. 

No. 231. 

J. WYNANTS. 

PAYSAGE, ET FIGURES DES PEGHEURS. 

Dans TAndenne Galerie. 

L*ARRANGBMBNT des parties de ce paysage est judicieux et agi*£able, et Tensemble 
a Tapparence d*une imitation fid&le de la nature. 

Sur Toile. Hauteur, 2 pieds 1| pouces. Largeur, 8 jneds 9^ pouoes. 

No. 232. 

J. T. BLANKHOF. 

VUE SUR LA COTE DE GENES. 

Dans TAncienne Galerie. 

Cb peintre fut 61vl membre de la Soci^t^ Bentvogel, compost de peintres Fla* 
. mands. Ses marines et ports de mer sont tr^ estim^s. Dans quelques-uns de 
ses tableaux il a r^uni raccuratesse de F^cole HoUandoise aux sci^nes classiques 
delltatie. 

SurToOe. Hauteur, 2 pieds '8^ pouces. Laigeur^ 4 pieds 9| pouoes. 

163 



No.228, 
JOHN WYNANTS. 
LANDSCAPE AND FIGURES. 

In the Old Galleiy. 
Parchaaed in Holland by Mr. Bryant for the Dnke of Bridgewater. 

hiEATNESs and precision, with elaborate finishing, are the characteristics of the 
pictures of tins master. They are generally deficient in breadth, and although 
he sometimes painted the effect of sun-shine, his trees are so sparingly decked with 
leaves, that his pictures often appear like the effect of a wintery day. His pictures are 
very similar, being generaUy composed firom the same materials. The figures in his 
landscapes were frequently painted in by Ostade, WouvQrmans, and Linglebach. 

On Canvaas. 1 foot 8f inches in height, by 8 feet 1) inch in width. 

No. 229. 
JOHN WYNANTS. 

A LANDSCAPE AND FIGURES. 

Companion to the above. 

In the Old Gallery. 
On Canyaas. 1 foot 8^ inches in height, by 9 feet 1^ inch in width. 

No. 230. 

JOHN ASSELIN. 
A VIEW ON THE TIBEE. 

In the Old Gallery, West End. 

IThis artist Was a scholar of Esais Vandevelde ; he went afterwards to Italy to 
finish his studies, and this picture exlubits a view of the Ponte MoUe near Bome^ 

On Wood. 1 foot 5} inches in height, by I foot 10| inches in width. 

No. 231. 

JOHN WYNAN^rS. 

A LANDSCAPE AND FIGURES, MEN FISHING. 

In the Old Gallery. 

The general arrangement of the scenery of this landscape is judicious and pleas* 
ing, and the whole appears to be a close imitation of nature. 

On Canvass. 2 feet 1| inch in height^ by 2 foet 9| inches in width. 

No. 232. 
J. T. BLANKHOF. 
A VIEW ON THE COAST OF GENOA. 

In the Old GaUery. 

This painter was elected an associate of the Bentvogel Society^ which consisted of 
Flemish painters. He is celebrated for his representations of marine subjects. In 
some of his pictures he has combined the truth of the Dutch school with the clas- 
sical scenery of Italy. 

ihkCtmmM. fftet8iiAcheiiBlie%;ht^by4foet^incheainwidai. 
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No. 233. 
C. HUYSMANS. 

PAYSAGE ET FIGURES ; LE PAUVRE VOYAGEUR. 

Dans TAncienne Galerie. 

Lb p&re du peintre^ un arcbitecte ^minent^ vouloit Clever son fils dans la mSme 
profession ; mais vedant k mourir quand le fils 6toit encore tr&s jeune^ celui-ci 
qui avoit un penchant pour la peiQture^ devint T^i^ve de Caspar de Witt. II 6tu- 
dioit dans la suite sous Jacques Artois^ et la plupart de ses sujets^ rappMe les 
beaut^s pittoresques de la forSt de Soign^s. 

Sur Cuiyre. Hauteur^ 9 pouces. Largeor^ 1 1| pouces* 

No. 234. 

C. HUYSMANS. 

PAYSAGE ET FIGURES ; DES PAYSANS SE REPOSANT- 

Dans rAndenne Galerie. 

Ck tableau est le pendant du pr^c^dent^ et repr^sente les mSmes scenes pitto- 
resques. 

Sur CiiiTre. Hauteur, 9} pouces. Lafgeur, 1 pouce. 

No. 235. 

• . • 

J. KIERINGS. 
PAYSAGE, AVEC DES NYMPHES AU BAIN. 

Dans la Petite Chambre de rAndenne Galerie* 

Lbs tableaux de cet artiste qu*il a peints en HoUande sont orn^s en g6n£ral par 
les figures de Polembourg. II visita TAngleterre pendant le rhgne de Charles I* 
dans lequel il trouva un protecteur liberal et judicieux. II reqvit la commission 
de peindre des vues des palais de Sa Majesty en Ecosse^ dont Tex^cution semble 
avoir 6t& empSch^ par ces ^v^nemens tragiques qui menaQoient les Arts en An* 
gleterre d*une destruction totale. 

Sur Boia. Hauteur^ 8 pieda 4} pouces. Lai^geur^ 3 pieds 4^ pouoea. 
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No. 233. 
C. HUYSMANS. 

A LANDSCAPE AND FIGURES ; THE POOR TRAVELLER. 

In the Old Gfttterjr* 

Tn fother of this painter was an eminent architect^ and was desirous of ed«- 
eating his son to his own profession ; but dying while he was very youngs be 
followed the bent of his own inclination^ and became a scholar of Caspar do 
Witt. He afterwards studied under Jacques Artois^ and most of the subjects of 
his pictures are derived from the picturesque scenery of the forest of ScHgoAs^ 

On Copper. 9 incbes in heiglit, by ll| inches In widlli. 

No. 234. 

C. HUYSMANS. 
A LANDSCAPE AND FIGURES ; LABOURERS REPOSING. 

In the Old Gallery. 

This picture is a companion to the last^ and abounds with the same picturesque 
scenery. 

On Copper. 9} inches in height^ hy 1 foot in width. 

No. 235. 

J. KIERINGS, 

A LANDSCAPE, WITH NYMPHS BATHING. 

In the Small Room, (Hd GaUery. 

The pictures of this artist which he painted in Holland, are generaOy en»* 
bellished with the figures of Polemborg. He visited this country in the reign of 
Charles I. in whom he found a liberal and discerning patron. He received a 
commission to paint views of his Ma)esty*s palaces in Scotland, the execution of 
which was probably suspended in consequence of the tragical scenes which 
threatened the annibilsitioii of the arts in England. 

On Wood. 8 feet 4i inches in height, by S feet 4^ inches in widtk 
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L. DE VAROAS. 



A. DB VOY 
e.H.VANJ>ERN«ER, 



Nd. 336. 

LOUIS DE VARGAS. 

«AINT JEAN BAPTISTE. 

Dans la Petite Chambre de rAndenne Galerie. 
De la Collection d'Orleans. 

On attribue k cet artiste Thonneur d^avoir introdnit le style 6\ey6 dans la pefn- 
ture, dans Seville, sa ville natale. II ^tudioit pltrsienrs ann^es en Italie ; et k 
jager d*apr&s les contours hardis de cette figure, on a lieu & pr6sumer qu'U potitte 
bien avoir profit^ des pr^ceptes de Michel Ange. 

Sur Toile, Hauteur^ 6 pieds 2} pouces. Largeur 4 pieds. 

No. 237. 

E. H. VANDERNEER. 

LE TAMBOUR HOLLANDOIS. 

Dans TAncienne Galerie. 

Cet artiste £toit fils d*Amold Vanderneer, mais ne voulant pas suiVre la idSme 
branche de Tart, que son p&re, il fut plac6 cbez un peintre d*histoire et de por- 
traits, k Amsterdam. Ses meilleurs ouvrages sont ses conversations, et sujets 
domestiques, dans lesquels il imitoit le style de Terburgh et de Netscher. Son 
portnut, peint par lui-mSme^ a 6t€ honor6 d'une place dans la Galerie de Florence. 

Sur Bois. Hauteur^ 7i pouces. Largeur^ 5 pouces. 

No. 238. 

ARRY DE VOYS. 

TETE DETUDIANT. 

Dans TAndenne Galerie^ du C6t6 de I'ouest. 

Lb p^ de cet artiste avoit Tintention de T^lever k la profession de la musique ; 
mais il manifesta un penchant tellement d£cid£ pour la peinture^ qu*il le pla^a 
sous la direction d*un artiste distingu6. De Voys paroit avoir it6 d'un esprit 
indi§pendant, et malgr^ qu'il ^tudioit sous deux artistes ^minens^ il nimitoit le 
style d'aucun d'eox, mus s*attachoit aux tableaux de Van SKngelandt^ dont il 
adopta dans la suite la mani&re infiniment finie. II excelloit ^g;alemeDt en por- 
traits^ en conversations^ et en sujets domestiques. 

SnrBois. Haateor, 7^ pouces* Laigenr, 5 J pomcei. 
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No. 236. 

LOUIS DE VARGAS. 

SAINT JOHN THE BAPTIST. 

In the Small Room, Old Gallery. 
From the Orleana Collection. 

Tothis artist is given the honour of having introduced the grand style of painting 
into the city of Seville^ of which he vms a native. He studied many years in 
Italy^ and from the grandeur of the outline of this figure^ there is reason to con- 
lecture that he may have profited from the precepts of Michael Angelo. 

On Canvaas, 6 fSeet 8| inches in height^ bj 4 feel in width. 

No. 237. 
E. H. VANDERNEER. 

THE DUTCH DRUMMER BOY. 

In the Old Gallery. 

This artist was the son of Arnold Vandemeer^ but not being inclined to pursue 
the line of art practised by his father^ he was placed under the care of a painter 
of history and portraits at Amsterdam. His pictures of conversations or domes- 
tic subjects, in which he imitated the style of Terburgh and Netscher^ are among 
the best of his work ; and his portrait, painted by himself, has been honoured 
with a place in the Florentine Gallery. 

On Wood. 7i inches in height^ by 5 inches in width. 

No. 238. 
ARRY DE VOYS. 

THE HEAD OF A STUDENT. 

In the Old GaUery> West End. 

Thb father of this master was desirous of educating him for the musical pro* 
fession ; but he discovered so decided a taste for the arts, that he placed him 
under the care of an artist of eminence. De Voys appears to have possessed an 
independent mind, and although studying under two eminent masters, he imi- 
tated neither of their styles, but attached himself to the pictures of Van Sling- 
landt, whose highly finished manner he afterwards adopted. He excelled equally 
in portraits, conversations, and domestic subjects. 

On Wood. 7^ inches in height^ by 5{ inches in width. 
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No. 239. 

• • 

VANDYGK. 
PORTRAIT DE THOMAS HOWARD, COMTE D'ARUNDEL. 

Dans PAndenne Galerie. 
Ce Tableau fdt apport^ en Angleterre en 1801, et achet^ par le Due de Bridgewater auprizde 500 guin^.- 

Cb noble se distinguoit par la protection qu'il accordoit aux arts. Non seule- 
ment il forma une collection ma^ifique de tableaux^ marbres^ et dessins an- 
tiques^ mais il 6toit aussi Fanii g^n^reux^ et le protecteur des artistes ses contem- 
porains. Etant ambassadeur k Vienne, il fiit tellement cbarm6 des ouvrages du 
c^l^bre Hollar^ qu'il I'amena en Angleterre comme membre de sa maison. II a 
grav£ k I'eau forte^ de tr^s belles estampes d'apr^s des dessins dans la Collection 
Arund^lienife. Les guerres civiles en Angleterre devinrent fatales aux arts. Le 
Comte Howard se r£fugia k Anvers, emmenant avec lui sa pr^cieuse collection^ 
d'apr^s laquelle Hollar fit ces belles estampes^ qui se retrouvent dans la porte- 
feuille de tout coUecteur de godt. A sa mort cette belle collection fut dispers^e. 
Une partie en se trouve aujourd'hui dans la possession de FUniversit^ d'Oxford^ 
et une autre dans la collection Pembroke. 

iSur Toile. Hauteur, 3 pieds 4{ pouces. Largeur, 2 pieds 6 pouees. 

« 

No. 240. 
GONZALES COQUES. 

PORTRAIT DE L'ELECTEUR PALATIN. 

■ « 

■ 

Dans r Ancienne Gralerie. 

La grande reputation que Vandyck s'^toit acquise par ses portraits admirables^ 
inspira k cet artiste Tambition de se distinguer dans la mSme branche de Tart, 
mais sur une ^cbelle diffiSrente. Son succte 6gala son m^rite^ et on Testimoit au- 
dessus de tout autre artiste de son tems^ k Texception de Vandyck. Ses tStes ont 
rarement plus d^une pouce et demi de dimension^ et elles ont la largeur^ la touche 
hardi, et le caract^re de Vandyck. 

Snr Bois. Hanteur, I pied 1 pouoe. Lcutgenr, 10) pouces. 

No. 241. 
GONZALES COQUES. 

PORTRAIT DE LA PRINCESSE PALATINE, FILLE DU ROI 

JACQUES I. 

Dans r Ancienne Oaleiie 
Sur Bois. Haatenr^ 1 pied 1 ponce. Laigeur> 10^ pouces. 
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No. 239. 

VANDYKE. 

THE PORTRAIT OP THOMAS HOWARD, EARL OP ARUNDEL. 

In the Old Gallery. 
Thi0 Picture was brought to Eogland in 1801 , and purchased bj the Duke of Bridgewater for 500 guineas. 

This nobleman distinguished himself by his patronage of the fine arts. He not 
only formed a magnificent collection of ancient pictures, marbles, and drawings, 
but was the liberal friend and patron of the artists of his own time. When he was 
ambassador at the imperial court, he was so pleased with the works of the cele- 
brated Hollar, that he brought him to this country as a part of his establish* 
ment, where he etched many very fine plates from drawings in the Arundelian col- 
lection. The civil war in England proved fatal to the advancement of art. Lord 
Arundel retired to Antwerp, carrying with him his valuable collection^ from 
which Hollar executed those fine prints which are in the portfolio of every taste^ 
(ill collector. At the death of the Earl, his magnificent collection was dispersed ; 
a part is now in the possession of the University of Oxford, and another branch is 
fidded to the Pembroke collection. 

0n Canvass. S feet 4} inches in height, by 2 feet 6 inches in width. 

No. 240. 

GONZALES COQUES. 

A PORTRAIT OF THE ELECTOR PALATINE, 

In the Old GaUerj. 

Thb great reputation which Vanctyke had acquired by his admirable portraits 
inspired this *artist with the ambition of distinguishing himself in the same line of 
art, although on a different scale. His success was equal to his merits, and he 
was esteemed to be superior to any artist of his time, Vandyke excepted. His 
heads rarely exceed the size of an hich and a half, and they have all the breadth, 
freedom of touch, and character of Vandyke. 

Op Wood. 1 fisot 1 inch in lieidit^ hf 10| indies in widtti. 



No. 241. 

GONZALES COQUES. 

PORTRAIT OF THE PRINCESS PALATINE, ELIZABETH. 

DAUGHTER OF JAMES I. 

On Wood. 1 foot linchinbdg^t^bjlOi indies in 
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No. 242. 
LE CHEVALIER GEORGE BEAUMONT. 

L'ENTREE DU CHATEAU DE CONWAY. 

Dans la Petite Chambre de rAndeane Galerie. 
Sar Carton. Haateur, 9 pieib 4 pouoes. Laigear, 1 pied 11 poucet. 

Ko. 248. 
RICHARD WILSON. 

PAYSAGE ET FIGURES; LHISTOlRE DE NIOBE. 

Dans rADtichambre de TAndenne Galerie. 

Expos^ dans le Salon de la Soci6t£ des Artistes en 1760. 

Ii. y a plnsieurs r^p^itions de cette belle composition^ et la magnifiqne giware 
par WooUett^ n'a pas pen contriba^ k augmenter sa reputation. Biunir le pay- 
sage k la peinture historique ou ^pique est un des plus grands eScMrts de Fart. 
On a jug^ que les tableaux du Claude Anglois approchoieot trop de la nature 
ordinaire pour souffrir Tintroduction d*objets surnatnrels. On assure que les 
figures dans ce tableau ^tpieiit peintes par Costanzi Placidoj pendant le s^jour de 
Wilson k Rome ; et la destruction des enians de Niobe par Apollon fut recom- 
mand6e comme tr^s propre k relerer Fint^rdt du tableau. 

Cet Eminent paysagiste 4toit fils d*un eccl^siastique du pays de Galles^ et il 
fegut les instructions dans les principes de son art de Tbonias Wright^ peintre de 
pai*t raits. Apr^ avoir poursuivi pendant quelques annees cette branche de Fart 
avec un succ^ m^diocre^ il alia en Italie pour se perfectiOBner# Pendant* son s^ 
jour dans ce pays^ le hasard rSvMa le secret de son talent* Dans un mora^t de 
loisir li fit un paysage pour se d^lasser, qu'il montra k Zuccharelli^ qui fat telle- 
neat surpris de son m^rite qu*il persuada k Wilson de se devouer an paysage. II 
i0 diatffiguoit bientdt dans cette bramcbe de Fart^ et on le pla^oit au-dessus de 
tons ses rivaux. II ne trouva pas dans sa patiie le mdrae encouragement. A cette 
6poque le public regardoit les arts avec indiffi^ence^ et Wilson, sensible de sosta-' 
leat^ ^toit trop fier pour solliciter ce qu'on ne lui accordoit pas de plein gr6. Beau* 
eo«p de ces tableaux qu'on acfa^tent maintenant k des prix ^lev^s^ 6toient peint9 
dans ane retraite obscure, et suffisoient k peine pour sauver Fartiste d'une indi^ 
fence extreme. II 6toit un des fondateurs de FAcad^mie Royale, qui lui donna 
Foffice de son bibliotb^eaire, qu'il conservoit jusqu^ji ce que ^sa mauvaise sant4 
Febligto de se retirer dans la pvincipaut^ de Gallesi. Les biographes se sont pla 
^ eomparer Wilson et Claude, dont les styles;^ il fiuit Favouer, so«it bien dif- 
ftoeuA. Wilson semble aroir eu pour but d'^ter FimitatiiKi de qui que ca fat ; 
et II S/'est fait nn style k lui, original, vari6, et ifnt4fefisaiit« 

iiurToile^ Heftteur, 4 pMi | pootv. hmgmt, Ik pktt i fcmm, 
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No. 242. 
SIR GEORGE BEAUMONT, BART. 
THE ENTRANCE TO CONWAY CASTLE. 

In the SomU Room, Old GaUery. 
OnlfiUboud. 9 fiBet4iiidie8inhdght, by 1 foot 11 inchet ia width. 

No. 243. 

RICHARD WILSON. 
A LANDSCAPE WITH FIGURES; THE STORY OF NIOBE. 

In the Anti>raom to Old Gallery. 

Exhibited with the Society of Artists in 1760. 

Thbr£ are several duplicates of this admirable composition ; and the fine line- 
engraving of it by Woollett has not tended to diminish its reputation. To unite 
landscape with historical or epic painting is one of the highest efforts of the art. 
The pictures of our English Claude have been thought to be too close in their re- 
semblance to common nature to admit of the introduction of supernatural ob- 
jects. The figures introduced into this composition are said to be painted by 
Costanzi Placido when Wilson resided at Rome ; and the story of the destruc- 
tion of Niobe*8 children by Apollo was suggested as one calculated to give an 
accession of interest to the picture. 

This distinguished landscape painter was the son of a Welsh clergyman, and 
received instructions in the elements of his art from Thomas Wright, a portrait 
painter. After practising for several years with moderate success, he went to 
Italy for the purpose of improvement. During his residence in that country, an 
incident discovered the true bent of his genius : in the intervals of relaxation, he 
painted a landscape for amusement, which he was induced to shew to ZucchareUi, 
who was so struck with the merits of his performance, that he persuaded Wilson 
to devote himself wholly to the study of Landscape painting. His great merits 
in that branch of the art soon became conspicuous, and he was considered to be 
without a rival. His talents did not meet with the encouragement at home 
which he had experienced at Rome. The public, at that time, viewed the arts 
with indifference ; and, conscious of his powers, the proud spirit of the artist dis- 
dained to solicit what was not freely conferred. Many of those pictures which are 
now purchased at the highest prices were painted in an obscure retirement, and 
they hardly preserved the painter from the extremity of poverty. He was one of 
the founders of the Royal Academy, and obtained from that body the situation of 
Librarian, which he retained until the decayed state of his health obliged him to 
retire into Wales. It has been customary for biographers to draw a parallel be- 
tween him and Claude, though their styles, it must be admitted, are very dif- 
ferent. It appears to have been Wilson's ambition to avoid an imitation of any 
one, and he exhibited a manner of his own, original, varied, and interesting. 

On CanTaga. 4 feet | inch in height, bj 5 feet | inch in width. 
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No. 244. 

RICHARD WILSON. 

PAYSAGE ET FIGURES. 

Dans rAntichamlwe de I'Aacieime Galerie. 
Sor Toik. Hauteur, 1 pied 9| pouces. Largenr, 8 pieds 3^ pouee*. 



No. 245. 

F. MOUCHEKON. 
PAYSAGE ; CHASSE AUX CANARDS. 

Dans rAadenne Oalarie. 

Cbt artiste fiit l*^i^Te de Jean Asselyn. Aprte avoir -qiiitt^ son maStie^ il 
§£jouna pliisteimi ann^eB en Fraaee^ o& aes taleaa ^toieait ai estiai^i qa'tm le 
persvada dr'abaadoiiDet f on intention d*aUer en Itafie pour augmenter sm oon* 
nnismneefi de I'art. Dan6 k stiite il fixa aa dfimenre k Amsterdam^ oil il avoit 
l^ayantage de raasistabce d'Adrien Varnkvekle^ et de Jean Lingelbad^ qni er* 
noient ses paysages de belks figures. Ses meSlenrs tableaux 8ont ceux qn'il a 
peints va^ la tn de sa Tie, et sembknt pronver qu'il ayoit su profiter des grands 

« 

exesapleis dont il 6toit ent0ur6. H repr6sente en gi^n^ral des scenes agr^ables. 
Notve pajsage est uae vue de la lisi^re d*ane forgt, et montre, •commie ses autres 
ouvrages, lammn d'un mattre. Les mdUenres collections en Hcdlande ont des 
iableaux de. ce maitre qni, bien qu^infi^rienr k Both et k Bergiiem, oecupe un 
rang distingu^ parmi les artistes de sa patrie. 

Sor Sbile. Haiitear, 4 pieds 8 pouoes. Largeor, 6 piedBS-poaccs'. 
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No. 244. 

RICHARD WILSON. 

LANDSCAPE AND FIGURES. 

In the Anti'itwin to the Old Gallery. 
On Canvaas. 1 foot 9^ inches in height, by 2 feet S| inches in width, 



No. 245. 

F. MOUCHERON. 
A LANDSCAPE, WITH MEN DUCK-SHOOTING. 

In the Old Gallery. 

This artist was the pupil of John Asselyn. After leaving his instructor he spent 
several years in France^ where his talents were held in such estimation that he 
was prevailed upon to abandon his intention of visiting Italy, for his improve- 
ments He finally settled at Amsterdam, where he had the advantage of having 
his pictures embellished with figures by Adrian Vandervelde and John Lingel- 
bach. He appears to have profited by the great examples with which he was 
surrounded y and his best pictures were painted in the latter part of his life. The 
pictures of this artist generally exhibit pleasing scenery. The above is a view 
on the skirts of a forest, and is executed like his other works, in a masterly 
manner. The best collections in Holland contain pictures by this master^ who, 
although inferior to Both and Berghem, holds a distinguished rank among 
the artists of his country. 

On Canvas?. 4 feet 2 inches in height, by 5 feet 3 inches in width. 
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SIR GODFREY KSELLEK. 




1. RKINAGI.E,R.A. 



No. 246. 

LE CHEVALIER G. KNELLER. 

PORTRAIT DE FEMME. 

Dans rAncienne (jalerie, 

Cet artiste fut 6lev6 dans T^cole de Rembrandt. II alia dans la suite h Rome 
oin il regut des legons de Carlo Maratti et de Bernini. Les ouvrages quMl ex6- 
cuta k Venise lui valurent une grande reputation dans toute Fltalie. Etant venu 
en Angleterre^ il fut introduit par le Due de Monmouth au Roi Charles II. et il 
fit quelques trfes beaux portraits de ce monarque. A la cour de France, il fit 
les portraits de Louis XIV. et de la famille Royale ; mais la mort du Chevalier 
P. Lely etant arriv^e pendant son visite k la cour de France, il se trouva dans 
la necessity de refuser les commissions qu*on lui avoit offertes, ses amis lui ayant 
donne Tespoir de jouir sans rival de la protection de la cour d*Angleterre. II de- 
vint successivement peintre en chef de Charles II. de Jaques II. de Guillaume 
III. d*Anne, et de George I. qui lui donna le titre de baronet. Ses portraits 
c^l^bres k Hampton Court furent peints pour le Roi Guillaume, et ceux des 
membres du Club dit Kit-Cat, dans la possession de M. Beton, dans le comte 
de Hertford, furent de mSme peints dans ce r^gne. Ses ouvrages recevoient 
de si grandes louanges de Pope, d* Addison, de Steele, de Prior, &c. qu*il fiEiut le 
pardonn^r s'il montroit parfois un pen de vanity. II vivoit dans une grande in- 
timity avec tous les hommeis d'esprit de son tems, et sa reputation sera trans- 
mise k la posterity dans les louanges donn^es k ses ouvrages par ces grands 
hommes, dont les Merits dureront autant que la langue Angloise. 

Sur Bois. Hauteur^ 1 pied S pouces. Largeur^ 1 pied | pouce. 

No. 247. 
PHILIPPE REINAGLE, R. A. 
PAYSAGE ET FIGURES. 

Dans TAndenne Galerie du C6t^ de I'ouest. 
Sur Toile. Hauteur, 8 pieds 7 pouces. Largeur^ 3 pieds 5 pouces* 
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No. 246. 

SIR GODFREY KNELLER. 

THE PORTRAIT OF A LADY- 

In the Old Gallery. 

This artist was educated in the school of Rembrandt. He afterwards went to 
Rorne^ and received instructions from Carlo Maratta and Bernini. The works 
which he executed at Venice gained him a considerable reputation throughout 
Italy. On Ms visiting England, he was introduced by the Duke of Monmouth 
to King Charles the Second, of whom he painte4 several fine portraits. At the 
court of France, he painted Lewis the XlVth, and the royal £unily ; but the 
death of Sir Peter Lely taking place during his visit at the French court, he was 
under the necessity of declining the commissions which were offered, his friends 
having suggested to him that he might enjoy the whole patronage of the English 
court. He became in succession. State Painter to Charles the lid, James the 
lid, William the Hid, Queen Anne, and George the 1st, by whom h^ was 
created a baronet. His celebrated portraits at Hampton Court were painted for 
King William, and his pictures of the Kit-Cat Club, in the possession of Mr. 
Beton, of Hertfordshire, were produced in the same reign. From the praises 
which were bestowed on his pictures by Addison, Pope, Steel, Prior, &c. he 
must be excused for displaying a portion of vanity on some occasions. He lived 
on terms of intimacy with all the wits of his time, and his reputation will last 
for ages to come, through the praises bestowed on his pictures by those whose 
works will only be Ipst with the English language. 

On Wood. 1 foot 3 inches in height, by 1 foot | inch in width. 

No. 247. 

PHILIP REINAGLE. 

A LANDSCAPE AND FIGURES. 

In the Old Gallery^ West End. 
On Canvass. 2 feet 7 inches in height, by 3 feet 5 inches in width* 
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WEETS-JTi'X, 



VAN CAPELLE. 



No. 248. 
JEAN FYTT. 
UN MATIN ENCHAINE. 

Dans rAndenne Galerie. 

Cb tableau^ k cause de son excellence^ ^toit attribu6 autrefois h Velasquez. Fytt 
a peint beaucoup de tableaux conjointement avec Rubens, Jansens, et Jordaens, 
et on avoit une si haute id6e de son talent, que les artistes les plus distingu^s 
de son terns le sollicitoient d'embellir leurs tableaux, en y peignant des 
animaux. 

Sur Toile. Hauteur^ 1 pied 9^ pouces. JjargtMr, 2 pieds ) pouce. 

No. 249. 
J. B. WEENINX. 
VUE AVEC RUINES ET FIGURES. 

Dans la Petite Chambre de I'Ancienne Galerie. 

Les premiers dessins faits par Weeninx, 6toient des vues de chateaux, de 
mines, et d*autres objets pittoresques dans le voisinage d' Amsterdam ; et ces 
premiers essais ^toient tellement . estim^s, qu'il se trouva en. ^ tat d'aller en 
Italic, dans sa dix-huiti&me ann^e. Les objets magnifiques qui . frappent Toeil 
dans la capitale, et les v£n£rables monumens d'antiquit^ dans les environs, sti- 
muloient ses efforts, et pendant un s^jour de quatre ans, ses talens lui procu- 
roient la faveur des principales families k Rome. Apres son retour en HoUande 
ses compatriotes, s'appergurent bientdt du progr^ qu*il avoit fait pendant son 
absence, et Tencouragement qu*il recevoit r^pondoit au rapg distingu^ qu'il 
s'^toit acquis dans son art. 

Sur Toile. Hauteur^ 2 pieds 6^ pouces. Largeur^ 2 pieds 2 pouces. 

No. 250. 
JAN VAN CAPELLA. 
LE BAG; 

Dans I'Ancienne Galerie. 

Cbst ici un de ces artistes dont le m6rite fait Clever de justes reclamations 
centre les biographes des peintres, qui out conserve un silence profond k sou 
£gard. II vivra pourtant dans ses ouvrages, qui se retrouvent dans les meilleures 
collections, taut en HoUande qu'en Angleterre. Ce tableau est un bel exemple 
de son talen 

SurBois. Hauteur, 9 pieds 4i pouces. Largeur, 3 pieds 6\ pouces. 

177 



No. 248- 
JOHN FYTf. 

A MASTIFF CHAINED. 

In the Old Gallery. 

This picture^ from its extraordinary excellence, was formerly attributed to tlie 
hand of Velasquez. Fytt ptdnted many pictures in conjunction with Rubens, 
Jansens, and Jordaens ; and so highly were his talents estimated, that he was 
solicited by the most eminent artists of his time to embellish their pictures with 
animals. 

On Canvass. 1 foot 9| inches in height^ by 8 feet ) inch in width. 

No. 249. 
J. B. WEENINX. 

A VIEW, WITH RUINS AND FIGURES. 

In the SmaU Roonii Old Gallery. 

Painted in 1656. 

The first drawings produced by Weeninx were taken from castles^ ruins, and 
other picturesque objects in the vicinity of Amsterdam ; and such was the suc- 
cess attending his first efforts, that it enabled him to go to Italy for his improve- 
ment in his eighteenth year. The magnificent objects which strike the eye of 
every beholder, in the Capital, and the venerable monuments of antiquity in its 
environs had the effect of stimulating his efforts ; and, during a residence of 
four years, his talents procured for him patrons among the principal families in 
Rome. On his return to Holland, his fellow^dtizens were not insensible to the 
advantages he had acquired by travel, and the encouragement he met with was 
in every degree suitable to the distinguished professional rank he had acquired. 

On Canvass. S feet 6| inches in height^ by 2 feet 8 inches in width. 

No. 260. 
JAN VAN CAPELLA. 

THE FERRY. 

In the Old Callery. 

This is one of the artists whose professional merits afford a just cause for com-- 
plaint against the biographers of pmnters^ who have passed him over without 
notice. He will still live in his works, which have been admitted into the best 
collections in Holland, and in this country. This picture affords a fiEur specimen 
»of his talents. 

On Wood. 2 feet 4i inches in height^ by 3 feet 6^ inches in width. 
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HONDECOUTER 



No. 261. 
J. VAN QS. 

DES FRUITS ET DES FLEURS. 

Dans la Petite Chambre de V Ancienne Galeiie. 

Cb tableau est regard^ comme un tr&s-bel ^chantillon - de cet artiste habile, 
qui partage avec Van Huysum le m^rite d^avoir port6 eette branche de Fart au 
plus haut degr6 de perfection. Ses paysages et ses marines sont ^galement 
remarquables pour leur excellence. 

Sur Bois. Hauteur, 8 pieds 10} pouces. Laigeur, 2 ^eds, 31 pouces. 



No. 252. 
M. HONDEKOETER. 

DES OISEAUX. 

Dans la Petite Chambre de TAneienne Galerie. 

Uartistb.uous pr^sente ici une grahde collection d*oiseaux, orn£s de la vari^t^ 
la plus riche de plumage, mais le simple groupe de la basse cour auroit 6t& 
^galement pittoresque, et plus int^ressant, quand m^me le tableau en eftt perdu 
de sa gaiet6 et de sa splendeur. 

Les tableaux de Hondekoeter, en g^n^ral, attestent Tapplication soutenue 
avec laquelle il se d^^ouoit k F^tude de son art/ et plusieurs de ses Etudes sont 
peintes avec une v€nt6,et un naturel, qui. en font de pariaites illusions. On ra- 
conte qu'il avoit dress6 un superbe coq, qui £toit si docile qu*il restoit dans la 
m^e position plusieurs heures de suite. 

Sur Toile. Hauteur, 4 pieda } pouces. Largeur, 6 pieds 3 pouces. 
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No. 251- 

J. VAN OS, 
FRUIT AND FLOWERS. 

In tbe Small Room, OU Gallery. 

Taia is considered to be a yery fine specimen of the ingenious artist^ who shares 
with Van Huysum the merit of having carried this line of painting to the highest 
point of excellence. He painted landscapes and sea-pieces with the same 
success. 

On Wood. 2 feel 10| inches in hei^t^ bj 8 feet dj| inches in width. 



No. 253. 

M. HONDEKOETER. 
BIRDS. 

In the SmaU Bxmn, Old GaUenr. 

The artist has here presented us with a large collection of the feathered race, 
decked in all the beautiful variety of plumage ; but^ although it would have di- 
vested his picture of some of its gidety and splendour^ the more simple group 
afforded by the farm yard would have been equally picturesque, and more an 
object of interest. 

The pictures of Hondekoeter generally denote the intense application with 
which he devoted himself to the study of his art ; and such was the truth and 
happiness of his imitations, that many of his studies are so painted up as to 
become perfect illusions. He is reported to have trained a very fine cock t9 
remain in any attitude he was placed in for several hours. 

On Canvass. 4 feet i inch in height, by 6 feet 3 inches in width. 
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VYNANT3. 



A. CVTP. 



No. 253. 
JEAN WYNANTS. 

PAYSAGE ET FIGURES. 

Dans TAncienne Galerie. 

Peiot en 1659. 

Adiet^ en Hollande par M. Bryan pour le Due de Bridgewater. 

La solidity de Teffet dans ce tableau en fait un des ouvrages les plus agr^ables 
de ce maitre. 

Sur Toile. Hauteur^ 9 pieds 1 pouee. Laigeur, 2 pieds 7{- pouces. 

No. 254. 

JEAN WYNANTS. 

PAYSAGE ET FIGURES. 

Dans TAncienne Galerie. 
Achet6 en Hollande par Mr. Bryan, pour le Due de Bridgewater. 

L'iNTRODucTiON de quelques Edifices pittoresques donne k ce tableau un carac- 
t^re et une vari£t4 qu'on ne voit que rarement dans les paysages de Wynants. 

Sur Toile. Hauteur, S pieds 4) pouces. Laigeur, 4 pieds 3| pouoes. 

No. 255. 
CUYP. 

PAYSAGE ET FIGURES, AVEC DES RUINES. 

Dans TAndenne Galerie, du C6t6 de Touest. 

La elart£, la transparence, et Fimitation exacte de la nature, qui distinguent les 
tableaux de Cuyp leur procureront toujours des admirateurs. 

Ses tableaux des scenes d'hiver sont ^galement fiddles k la nature ; dans des 
foires k cbevaux, des escarmouches de cavalerie, et des clairs de lune, il se 
montre le rival de Wouvermans, et surpasse souvent les ouvrages admirables de 
Vanderneer. Des portrcdts, des int^rieurs d*^lises, des fruits, et des fleurs, 
^toient aussi les sujets de son pinceau, et on doit le regarder comme le peintre le 
plus universel de son pays. A Thonneur ^ternel des amateurs Anglois, c'est 
Tadmiration qu*on accordoit ici k ses tableaux qui leur a d*abord procure cette 
grande reputation dont ils jouissent aujourd'hui dans tons les pays. 

Sur Bois. Hauteur, 1 pied 5i pouoes. Largeur, 2 pieds 6^ pouces. 
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^o. 263- 
JOHN WYNANTO. 

A LANDSCAPE AND FIGURES. 

Painted in 1659. 

Purchased in Holland, by Mr. Bryan, for the Duke of Bridgewater. 

In the Old Gallery. 

The solidity of effect which has been produced in this picture renders it one of 
the most pleasing performances of the master. 

On Canvass. S feet 1 Inch in height, by 2 feet 7^ inches in width. 

No. 264. 

JOHN WYNANTS. 

A LANDSCAPE AND FIGURES. 

In the Old Gallery. 
Purchased in Holland by Mr. Bryant for the Duke of Bridgevrater. 

The introduction of some picturesque buildings gives a character and variety to 
this picture, not commonly to be met with in the landscapes of Wynants. 

On Canrass. 3 feet 4{ inches in height, by 4 leet 3 j inches in width. 

No. 255. 

CUYP. 

A LANDSCAPE AND FIGURES, WITH RUINS. 

In the Old Gallery, West End. 

The cleaiiiess and transparency for which the pictures of Cuyp are remarkable, 
together with the close imitation of nature, will always secure him admirers of 
every class. His frost-pieces are equally faithful to nature ; and, in horse-fairs, 
skirmishes of cavalry, or representations of moon-light, he rivals Wouvermans, 
and frequently eclipses the admirable works of Vanderneer. Portraits, the in- 
terior of churches, fruit and flowers^ were equally familiar to his pencil ; and he 
must be regarded to have been the most universal painter of his country. It 
will for ever redound to the credit of the English collector^ that it was the esti- 
mation in which his pictures were held here that gave them the reputation they 
now hold in every country. 

On Wood. 1 foot 6| inches in height, by 2 feet ^i inches in width. 



1S2 




BErTJAMIN "WEST. 



T. fiAJT^'SBDKOlTGn- 



No. 256. 

BENJAMIN WEST. 

ALEXANDRE ET PHILIPPE SON MEDECIN. 

Dans TAntichambre de TAncienne Galerie. 

Ce tableau fut achet^ par le Marquis de Stafford, k un prix i\ev6, peu de terns 
avant la mort du v^n^rable peintre ; le Marquis voulant en mSme terns enrieher 
sa collection, et montrer sa bienveillance enyei*s Tartiste, dont le grand m^rite^ 
d'apr^s son opinion, n'avoit pas it€ dAment r^compens^ dans ce pays. 

Pendant qu* Alexandre ^toit dans la Cilicie, les inquietudes et les fatigues qu*il 
avoit ^prouv^es lui caus&rent une maladie des plus graves. Philippe, m^decin du 
Roi, s'engagea de r^tablir sa sant6, s'il consentoit k prendre le remade qu*il 
lui ordonneroit. Dans ces entrefaites le Roi re9ut une lettre d*un de ses g^- 
n^raux, le conseillant de se tenir sur ses gardes contre Philippe, qui avoit ^t^ 
gagn6 par Darius pour Tempoisonner. Bientdt apr^ Philippe entra dans la 
cbambre avec le remade qu'il avoit pr^par^. Le Roi le prit, sans montrer aucun 
soupQon, et donnant la lettre k Philippe, bAt la m6decine sans h^sjter, pendant 
que Tautre lisoit la lettre, donnant par cela une preuve de confiance digne d*un 
h^ros. En trois jours il fut assez r^tabli pour se montrer aux Mac^doniens, et 
bientdt apr&s de se remettre en campagne. 

Sur Toile. Hauteur^ 3 pieds li| pouce. Largeur, 3 pieda 6 pouces. 



No. 257. 
THOMAS GAINSBOROUGH. 

PAYSAGE ET DETAIL. 

Dans rAntlchambre de rAncienne Galerie. 

Get Eminent Artiste Anglois se fixa k Londres comme peintre de portraits, 
quand il n*avoit que seize ans. Son succ^s r^pondit k son grand m^rite. Ses 
tableaux d^c^lent un grand habilet^ dans le roaniement du pinceau, une con- 
noissance du coloris et d'eflFet, qui r^unis k une ressemblance frappante, lui pro- 
curoient une grande popularity. Mais ce sont les representations pittoresques 
de la nature en Angleterre, ses groupes d'enfens des paysans, et la simplicity 
caract^ristique de Tensemble, qui ont fond6 ses tttres les plus durables k Testime 
public. Ses vertus personnelles ont €U loupes dans des termes dont la lecture 
inspire la plus vive satisfaction. 

" En mSme tems que nous le regrettons comme artiste, il ne faut pas passer 
sous silence les vertus qui font honneur k la nature humaine. Quand il choisissoit 
Fenfent d'une cabane pour le sujet de son pinceau, les parens avoient en g^n^ral 
part k la lib^ralit^ du peintre.'' 

^ Sur Toile. Hauteur, S pieds. Largeur, 2 pieds Si pouces. 
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No. 256. 

BENJAMIN WEST. 

ALEXANDER, AND PHILIP HIS PHYSICIAN. 

In the Anti-Room to the Old Oalleiy. 

This picture was purchased by the Marquess of Stafford a short time before the 
death of the venerable artist, for a considerable sum ; the Marquess being no 
less desirous of enriching his collection than of conferring an act of kindness on 
the artist, whose great merits he did not consider to have been suitably re- 
warded in this country. 

When Alexander was in Cilicia, he was attacked with a severe illness, the 
consequence of the anxiety and fatigues he had undergone. Pliilip undertook to 
restore the King's health, provided he consented to take the medicine he would 
prepare. In the mean time, the King received a letter from one of his generals, 
advising him to beware of his physician, who had been bribed by Darius to cut 
him off by poison. Soon after Philip entered his chamber with the medicine he 
had prepared for him. The King received it from his hands without betraying 
any signs of suspicion, and, putting the letter into Philip's hand, freely drank off 
the contents of the cup, while the other read the letter, thus exhibiting an in- 
stance of confidence worthy of a hero. In the course of three days he was so &r 
relieved, that he was enabled to shew himself to the Macedonians, and soon 
after to take the field. 

On Canvass. 3 feet 1| inch in height^ by 3 feet 6 inches in width. 

No. 257. 

THOMAS GAINSBOROUGH. 

A LANDSCAPE AND CATTLE. 

In the Anti-Room to the Old Gallery. 

This eminent English artist established himself in London, as a portrait painter, 
at the early age of sixteen. His s access was what might be expected from his 
great merit. His pictures evince a dexterity of handling, and a knowledge of 
colour and effect, which, with the consideration of strong resemblance, secured 
him a great share of popularity. But it is for the picturesque delineation of 
English scenery, his groups of cottage children, and the characteristic simplicity 
of the whole, that he is to be valued. His private worth has been described in 
terms which it must give every one heartfelt satisfaction to read. '^ While we 
lament him as an artist, let us not pass over those virtues that were an honour 
to human nature. If he selected for the exercise of his pencil an infant from the 
cottage, the parents generally participated in the benevolence of the painter." 

On Canrass. S feet in height^ by S feet 6^ inches in width. 
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No. 268. 
JOSEPH VERNET. 

NAUFRAGE. 

. • . 4 ■ 

Dans la Petite Chambre de rAndenne Galerie. 

Vbrnbt est au nombre des artistes dont le talent a €t6 estim^ plus haut qu*il ne 
m^ritoit* Ses tableaux^ bien qu'ils aient beaucoup de m^rite, oat trouv6 
aujourd'hiii lear juste niveau. La composition en est en g^n^ral rechercfai^e^ et 
quoique le colons soit harmonieux et Tex^cution bonne^ il est bien au-dessous 
des peintres de marines^ qui ravoient pr^c^d^^ aussi qa*& ses successeurs. II 
est plutdt un peintre populaire que pouvant pr6tendre^ une place partni les 
artistes du premier ordre. 

On a remarqu^ de ce tableau, qiie )a temp3te ne paroit nullemant terrible, 
et que par consequent la sc^ne n*inspire pasaux spectateurs beaucoup de prti^ 
envers les marins naufrag^, dont le danger ne paroit pas imminent. 

Sur Toile. Hauteur, S pieds 9| pouces. Laigeur, 4 pieds 5 pouces. 

« 

K6. 25d. 
JOSEPH VERNET. 

LEVER DU SOLEIL 

Dans la Petite Chambre de TAndenne Oalerie. 

Louis XV. employa Vernet k peindre une s^rie de tableaux repr^sentant les 
ports de mer de la France. II donna tant de satisfaction au Roi son protecteur^ 
qu*il re^ut de pareilles commissions de plusieurs personnes; et ces tableaux 
^toient faits avec tant d'exactitude et de force qu*i1s avoient Fair de portraits. 

Ce tableau^, comme le pendant, n'est pas sans m^rite^ bien qu*il n*ait pas jde 
caract&re fortement prononc^e. II appartient k la classe populaire de tableaux 
dV^ment. 

Sur Toiie. Hauteur, 3 pieds Sj pouces. Largeur, 4 pieds 5 pouces. 
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No. 258. 
JOSEPH VERNET. 

A SHIPWRECK. 

In the Small Room> Old Gallery. 

Vernet is one of those artists whose abilities have been very much over-rated. 
His pictures, although possessing considerable merit, have now found their level ; 
they were generally artificially composed, and although harmoniously coloured, 
and skilfully executed, he was greatly eclipsed by those marine painters who 
preceded him, and by his successors ; and he may rather be denominated a po- 
pular painter than intitled to rank with artists of the first distinction. 

It has been remarked of this picture, that the storm exhibits no terrors, and 
consequently awakens in the mind of the spectator but little sympathy for the 
shipwrecked mariners^ who appear to be in no danger. 

On Canvass. 3 feet 3^ inches in height, by 4 feet 5 inches in width. 



No. 259. 

JOSEPH VERNET. 

SUNRISE. 

In the SmaU Room, Old Gallery. 

Vernet was engaged by Liouis the XVth^ to paint a set of pictures of the sea- 
ports of France. He executed them so much to the satisfaction of his royal 
patron^ that he received many commissions for similar subjects from others^ and 
these pictures were executed with so much exactness and decision as give them 
the appearance of portraits. 

This picture^ like its companion^ is not deficient in merit, although it pos- 
sesses no strong marks of character ; it is entitled to rank in the popular class 
of furniture pictures. 

On Canvass. 3 feet 12|> inches in height, by 4 feet 5 inches in width. 
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No. 260. 
ALBERT CUYP. 

LE DEBARQUEMENT DU PRINCE MAURICE A DORT. 

Dqlds rAnclenne Galerie. 

Lb sujet de ce tableau est le retour du Prince Maurice d'Orange de quelque 
grande partie de chasse. A droite on voit la ville et I'^glise de Dort^ le canal 
est convert d*une multitude de barques ; le .Prince est dans. la pre;mi^re^ et une 
autre est rempli de'ses courtisahs, et sa suite. On sait que Cuyp avoit peint dix 
vues de la ville de Dort, et; des environs^ pour son protecteur M. Slingelandt. 
A la vente de sa collection cette pi&ce fut achet^e par un marchand de tableaux 
AngloiS; qui Tapporta en Angleterre/oii il fut transferr^ au Due de Bridge- 
water. On le regarde comme un. des plus beaux exemples du talent de cet 
artiste: il est aussi dans un £tat de conservation admirable. Le grand m^rite 
de cet artiste ne fut jamais apprecid k sa juste valeur dans sa patrie, et 
le plus grand nombre de ses meilleurs ouvrages a &t€ achet^ par des voyageurs 
et amateurs Anglois. Aueun autre ouvrage de ce mattre ne prouve comme 
celui-ci la vari6t£ de ses talens^ et sa profonde connoissance des principes de 
Tart^ quoique le sujet en soit.tr^ different de ceux quil peignoit le plus sou vent. 
Le soleil couchant orne le ciel de ces brillantes couleurs^ dont T^clat est r£fl6chi 
sur le sur&ce transparent du canal. L*ensemble donne une impression de tran- 
quillit^3 parfaitement en, harmonic. avec la grandeur, de la sc^ne. II paroit que 
ce peintre n'avoit jamais voyag^^ car ces nombreux tableaux repr^sentent tous 
des vues de sa.vUle natale et des environs. 

Sur Toile. Hauteur, Sl pieds 9 pouces.' Laigeur, 5 pieds &J- pouoes. 
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No. 260. 
ALBERT CUYP. 

THE LANDING OF PRINCE MAURICE AT DORT. 

In the Old Gallery. 

The sabject represeated in this picture is the return of Prince Maurice, of 
Orange, from some grand field sport. On the right are seen the town and church 
of Dort: the canal is covered with a multitude of boats, in the most prominent 
of which is the Prince ; and the other is filled with his courtiers and attendants. 
It is well known that Cuyp painted ten yiews of the town of Dort and of the ad- 
jacent country for his patron Mr. Slingelandt. Upon the sale of his collection, 
this picture was purchased by an English picture-dealer, who brought it to 
England, when it became the property of the Duke of Bridgewater. It is con- 
sidered to be one of the finest specimens of the talents of the artist ; and is in 
the most . perfect state of preservation. The great merits of this distinguished 
painter were never duly appreciated in his own country, and most of his finest 
works have been purchased by the English traveller and connoisseur. In no 
pfoduction of this master are the versatility of his talents and his thorough ac- 
quaintance with the general principles of his art exemplified as they are in this, 
although the subject differs from those he has been accustomed to paint. The 
warm glow of the evening sun is finely expressed in the sky, and reflected with 
truth on the transparent surface of the water. The mind is impressed with ideas 
of tranquillity suitable to. the grandeur of the scene. This painter does not 
appear to have travelled ; the subjects of his numerous pictures having been 
confined to his native city and its neighbourhood. 

On Canvass. 3 feet 9 inches in heights by 5 feet 5^ inches in width. 
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No. 261. 

J. M. W. TURNER, R. A. 

MARINE : BATEAUX DE.PECHEURS HOLLANDOlS. 

Dans rAnltcfaambre. 
Sar Toiler Hauteur^ 5 p^eds. Laigeor, 7 ffieds ) pouce . 
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No. 261. 

J. M. W. TURNER, R.A. 
A SEA PIECE, WITH DUTCH FISHING BOATS. 

In the Ante-Room. 
On Canvan. $ feet in height, hj7 feet i inch in width. 
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No. 262. 

GUILLAUME VANDEVELDE LE JEUNE. 

LE COMMENCEMENT DUN. ORAGE. 

Dans rAndenne Galerie. 

Ce tableau fat apport^ en Angleterre par feu M.' Hope^ qui le donna en ^change 
k un marchand de tableaux^ et des mains de c^lui-ci il passa.dans cette. Collection. 
Ce peintre c^lebre de marines regut les premieres lemons dans son art^ de son 
p^re, dont les connoissanees techniques de toute esp^ce de navires le rendoient 
sartout prqpre & 6tre le pr6ceptetir.de son fils. Dans. la suite il ^tudioit sous 
Simon de Vli^r, dont ;les ouvrages jouistoient alors d*une grande reputation. 
Bientdt il surp^sa son mattre et tons ses contenyporains^ et acquit un degr6 de 
perfection qui le : laissa. sans rival.. A la sollicitation urgente de son p^re^ qui 
6toit honors de la protection de Charles. II. il vint en tAngleterre^ oh le roi lui 
donna une pension assez consiiderable poqr le retenir dans son service. Outre 
les tableaux qu*il fmsoit pour le Roi, il 6toit charge d'autres commissions, et il 
peignoit un nombre ^tonnant de marines/ qui font Tornement des meilleures col« 
lections. Ses ouvrages se' dtstinguent de ceux de tout autre artiste par le goiit 

* 

exquis avec lequel les objets sont dispose, et par Taccuratesse dans les details 
de ses vaisseaux. Ses tableaux font preuve d'une observation attentive et exacte 
de la nature dans tous ses changemens ; le choc terrible des ^l^mens, dans ses 
tempdtes et ses ouragans, et les horreurs du naufrage affrayent le spectateur par 
la v6rite de la repr^setitation. On regarde ce. tableau comme un chef d*ceuvre da 
mattre, oi!l Ton trouve r^unies la grandeur et la simplicity, la richesse et la 
vari£t£. 

Sur Toile. Hauteur, 4 pieds 4^ pouces* Laigeor, 6 pieds 3f ponces. 



191 



No. 262. 

WILLIAM VANDEVELDE, JUN. 

THE COMMENCEMENT OF A STORM. 

In the Old Gallery. 

This picture was brought to this country by the late Mr. Hope, who exchanged 
it with a dealer, by whom it was transferred to this collection. 

This celebrated marine painter received the first instructions in his art from 
his father, whose technical acquaintance with every description of shipping par- 
ticularly qualified him to be the preceptor of his son ; and he afterwards studied 
under Simon de VHeger, whose works were then held in high estimation. In a 
short time, he surpassed his instructor and every contemporary ; and arrived at 
a degree of perfection which left him without a rival. At the earnest solici- 
tation of his fiither, who was patronized by King Charles the lid, he came to 
England, where the King allowed him a handsome annuity, as a retaining fee. 
His employment was not confined to royal commissions ; and he painted an in- 
finite number of marine subjects, which are considered to be ornaments to the 
best collections. His compositions are distinguished firom the pictures of every 
other artist by a more tasteful arrangement of objects, and by the correctness 
with which he designed his vessels. His pictures display a most attentive and 
accurate observation of nature under all its changes ; and the tremendous con- 
flict of the elements in his storms and hurricanes, with the horrors of shipwreck, 
affect the beholder by the truth of representation. This picture is considered to 
be a chef-d'oeuvre of the master, uniting grandeur and simplicity with richness 
and variety. 

On Canyass. 4 feet4|^ indies in height, by 6 feet 3^ indies in width. 
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No. 263. 
GUILLAUME VANDEVELDE LE JEUNE. 

L'ORAGE. 

Dans r Andenne Galerie. 

Cb tableau repr^sente un vaisseau de ligne, dans toates les horreurs d*uD orage, 
tirant des canons^ en signe de d6tresse. 11 est inf6rieur k ses autres marines dans 
cette collection. 

SurToile. Hauteur^ 1 pied 4^ pouces. Largeur> 1 pied 3i pouces. 



No. 264. 
L. BACKHUYSEN. 

MARINE. 

Dans I'Andenne Galerie. 
Sur Toile. Hauteur, 4 pieds. Laigeur, 5 pieds 1 pouce. 



No. 265. 
SIMON DE VLIEGER. 

VUE SUR LA COTE DE LA HOLLANDE. 

Dans la Petite Chambrek rextr^mit^ orientale de TAndenne Galerie. 

Les ahnales de Tart ne nous fournissent pas de details sur la vie et les travaux 
de cet artiste. Tout ce que nous en savons c'est qu'il demeuroit k Amsterdam 
en 1640. On peut juger qu*il €toit dou6 d*un grand talent, en consid^rant ce 
tableau, qui est un exemple frappant de la cdte basse de la Hollande. 

Sur Bois. Hauteur, 1 pied 9 pouces. Laigeur, 3 pieds 8 pouces. 
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No. 263. 
WILLUM VANDEVELDE, JUN. 

A STORM. 

In the Old Gallery. 

This picture represents a ship of the line, with all the horrors of a storm, firing 
guns of distress. It is inferior to his other marine subjects in this collection. 

On Canyass. 1 foot 4^ inchea in height, by 1 foot 3^ inches in width. 

No. 264- 
L- BACKHUYSEN. 

A SEA PIECE. 

In the Old Gallery. 
On Canyass. 4 feet in height, by 5 feet 1 inch in width. 

No. 265. 

SIMON DE VLIEGER. 

A VIEW ON THE COAST OF HOLLAND. 

In the Small Room^ East End of the Old Gallery. 

It has not been the fortune of this artist to have any history of his professional 
life recorded. The only circamstanee that is known of him is^ that he lived at 
Amsterdam in the year 1640. That his talents were very considerable^ may be 
fairly inferred from this picture, which exhibits an admirable specimen of the flat 
sea-coast of Holland. 

On Wood. 1 foot 9 inches in height, by 3 feet 8 inches in width. 
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No. 266. 

GUILLAUME VANDEVELDE LE JEUNE. 

LE COMBAT NAVAL ENTRE LES FLOTTES ANGLOISES 

ET HOLLANDOISES, EN 1666. 

Dans TAncienne Oalerie du C6t6 de I'ouest. 

• * 

Lb moment choisi pour ce tableau, est eelui oh le Prince Royal, command^ par 
le Chevalier Georges Ascough, toucha sur F^cueil dit Galloper ; voyant Fennemi 
pr£t k Fattaquer avec des bnilots, il fut oblig^ de se rendre. Une chaloupe de 
Fennemi aborde le vaisseau Anglois; plusieurs des matelots, apr^s avoir 6t6 
train^s sur la chaloupe Hollandoise, parvinrent k 8*6chapper et k rentrer dans 
leur vaisseau, par les sabords. lis montr^rent une telle obstination, que les 
officiers Hollandois en firent fusilier plusieurs ; et le vaisseau fut brftl6 pour 
qu'il n'6chapp&t pas. Cette bataille est une des plus remarquables dont parle 
Fhistoire ; elle dura quatre jours de suite. La fiotte Angloise £toit aux ordres du 
Due d* Albemarle et du Prince Rupert: et celle de Fennemi fut command ^e 
par les Amiraux de Ruyter et Van Tromp. 

Sur Bois. Hauteur, 1 pied If pouce. Loi^geur, 1 pied 5 pouces. 

No. 267. 

GUILLAUME VANDEVELDE LE JEUNE. 

COMBAT NAVAL ENTRE LES FLOTTES ANGLOISES ET 

HOLLANDOISES, EN 1666. 

Dans I'Ancienne Galerie. 

Le sujet de ce tableau est le mSme que le pt&c€dent, avec plusieurs variations 
dans la composition. 

Sur Toile. Hauteur^ 2 pieds 5^ pouces. Largeur, S pieds 5i| ponces. 

No. 268. 

GUILLAUME VANDEVELDE LE JEUNE. 
VAISSEAU QUI FLAMBE SES CANONS. 

Dans I'Ancienne Galerie. 

On estime ce tableau comme un bel ^chantillon du talent de Fartiste* 

Snr Bois. Hauteur^ 10 pouoes. Laigeur, 8| ponces. 
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No. 266. 

WILLIAM VANDEVELDE, JUN. 

THE SEA-FIGHT BETWEEN THE ENGLISH AND DUTCH 

FLEETS, IN 1666. 

In the Old Gallery^ West End. 

Thb point of time chosen for this picture is when the Royal Prince, commanded 
by Sir George Ayscongh, struck on the Galloper Sands, and seeing the enemy 
preparing to attack him with fire-ships, he was under the necessity of surren- 
dering. The enemy's boat is boarding the English man of war, and many of the 
sailors, after being dragged into the Dutch boat, contrived to make their escape 
into their vessel through the port-holes. Their conduct was so refractory that 
the Dutch officers ordered many of them to be shot, and the ship was burnt, to 
pi*event her escape. The engagement was one of the most remarkable recorded 
in history ; and continued during four successive days. The English fleet was 
commanded by the Duke of Albemarle and Prince Rupert, and the Dutch 
squadron was commanded by Admirals de Ruyter and Van Tromp. 

On Wood. 1 foot 1| Indi in height, by 1 foot 5 inches in width. 

No. 267. 

WILLIAM VANDEVELDE, JUN. 

THE SEA-FIGHT BETWEEN THE ENGLISH AND DUTCH 

FLEETS, IN 1666. 

In the Old Gallery. 

This picture is a representation of the same subject as the last, with many va- 
riations in the composition. 

On Canvass. 2 feet 5^ inches in height, by S feet 5( inches in width. 

No. 268. 

WILLUM VANDEVELDE, JUN. 

A CALM, WITH A SHIP SCALING HER GUNS. 

IntheOldGalleiy. 

This picture is considered to be a beautiful specimen of the artistes talents. 

On Wood. 10 inches in height^ by S^ inches in width. 
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No. 269. 

r 

BACKHUYSEN. 
VENT FRAIS. 

Dans I'Ancienne Galerie. 

Le p&re de Backhuysen Tavoit voulu Clever dans le commerce ; mais U passoit 
plus de terns dans les ateliers des peintres^ que dans le comptoir^ et & la fin le 
dernier fiit abandonn6 tOQt*d-fait. Sa predilection pour les vaisseaux Fattiroit 
souvent au port d' Amsterdam^ oi!l 11 s'occupoit k faire des dessins et des esquisses 
des navires. II devint bientdt un peintre populaire de marines^ et ses dessins et 
ses tableaux ^toient recherch^s avec empressement^ et achet^s k des piix ^lev^s. 
II s*accoutumoit k aller en mer dans le plus mauvais tems ; aussi ses orages 
sont lis peints avec une fid^lit^ qui inspire la terreur. 

Sur Toile. Hauteur, 4 pieds. Largeur, 5 pieds 1 pouoe. 

No. 270. 
GUILLAUME VANDEVELDE LE JEUNE, 

BRISE FORTE. 

Dans rAndenne Galerie 
Sur ToQe. Hautenr, 1 pied 5 ponces. Largeor, 1 pied Hi pouoes. 

No. 271. 
GUILLAUME VANDEVELDE LE JEUNE. 

BRISE. 

Dans rAndenne Galerie. 

Un bateau est repr^ent^ ici avec un effet frappant^ au moment de virer de 
bord. On regarde ce tableau comme un ouvrage plein d*esprit. 

Sur BmM. Haoteor, 1 pied i pouce* Jjorgear, 1 pied S polices. 
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No. 269. 

BACKHUYSEN. 

A BRISK GALE. 

In the Old Gallery. 

Backhuysbn was intended by his fother for the mercantile profession ; bat 
spending more of his time in the society of painters than in the connting-hoose^ 
the latter^ in a short time, was wholly neglected. His fondness for shipping 
often led him to the port of Amsterdam, where he employed himself in making 
drawings and studies from the ships. He soon became a popular marine painter, 
and his drawings and pictures were ardently sought for, and purchased at liberal 
prices. It was his constant practice to put to sea during the worst weather, and 
hence his storms are painted with a fidelity that strikes the beholder with awe 
and terror. 

On Canyass. 4 feet in height, by 5 feel 1 inch in width. 

No. 270. 

WILLIAM VANDEVELDE, JUN. 

A STRONG BREEZE. 

In the Old GaUeiy. 
On Canyaas, 1 fbot 5 inches in height, by 1 foot m inches in width. 

No. 271. 
WILLLIAM VANDEVELDE, JUN. 

A BREEZE. 

In the Old Gallery. 

A BOAT Let here represented with great effect ; in the moment of putting about, 
in order to change her tack. This picture is considered to be a very spirited 
performance of the artist. 

On Wood. 1 foot I inch in height^ by 1 foot ^ inches in width. 



198 



WOUWERMAXa 



PETT;R ■WOl'WERMA>5, 



RTYSDAEL. 



■VATERI. OO. 



No. 272. 

PHILIPPE WOUYERMANS. 
BATAILLE. 

DaiM rAndenne Galerie. 

Lbs figures et les chevaux dans ce tableau^ comme dans tons ceux de Wouver- 
mans, sont groupp6s avec habilet6, et correctement dessin^s. 

Sur Bolfl. Hauteur^ I pied 4 pouces. Largeiir> I pied 7 poucc^. 

» 

No. 273. 

PIERRE WOITVERMANS. 

UNE FOIRE : DES CHEVAUX A VENDRE. 

Dans rAncienne Galerie. 

Cbt artiste 6toit fr^re cadet de Philippe. Ce tableau d^montre quMl 6toit don6 
d*un talent respectable, bien qu'infSrieur k son fr^re, k tons £gards. 

Sur Toile. Hauteur^ 1 pied 10 pouces. Laigeur 2 pieds 2 pouces. 

No. 274. 

J. RUYSDAEL. 
VUE DAPRES NATURE. 

Dans rAndonne Oqjerie. 

Ce tableau est une copie fidMe d6 la nature, et d'un fini remarquable. 

Sur ToQe. Hanteur, 1 pied 4f poaces. liugeur, 1 pied 7{ poocea. 

No. 275. 
A. WATERLOO. ^ 

CHEMIN A TRAVERS UN BOIS. 

Dans rAncienne Galerie. 

Lb m6rite de cet artiste lui donne tine pretention fondle k un rang distingu^ 
parmi les peintres des Pays Bas. Ses tableaux sont en g6n^ai des representa- 
tions de la nature toute pure ; mms il est surtout connu par ses beUes gravures 
k Teau-forte, dont le nombre est tr^s grand, Les tableaux de Waterloo sont 
extrdmement rares, parce que la plus grande portion de son terns ^toit occup^e k 
graver tant avec le burin qu*^ I'eau-forte. On trouve de ses gravures dads toute 
collection respectable, et elles sont estim6es par les artistes, comme d'excellens 
modules, autant qu'elles sont admir^es des connoisseurs. II est lamentable de 
dire, qu'il devint la victime de rintemp6rance k la fleur de son &ge. 

Sur Toile. - Hauteur, 1 pied 9| pouces. LargeuTs 8 pieds If pouoe. 
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Ko. 272. 

PHILIP WOUVERMANS. 

A BATTLE. 

In the Old Gallery. 

Thb figures and the horses in this and in all the pictures of Wouvermans are 
grouped with ingenuity and dranm with correctness. 

On Wood. 1 foot 4 inches in height, by i foot 7 inches in width. 

No. 273. 

PETER WOUVERMANS. 

A FAIR,WITH HORSES FOR SALE. 

In the Old Gallery. 

This artist was the younger brother of Piulip, and he has evinced^ in this pic- 
ture, that he was possessed of considerable powers^ although in every respect^ 
inferior to his brother. 

On Canvass. J foot 10 inches in height, by S feet 8 inches in width. 

No. 274. 
J. RUYSDAEL. 

A VIEW FROM NATURE. 

In the Old Gallery. 

This picture is a faithful and highly-finished transcript of nature. 

On Canvass. 1 foot 4|> inches in height^ by I foot 7^ inches in width. 

No. 276. 

A. WATERLOO. 

A ROAD THROUGH A WOOD. 

In the Old GaUery. 

The merits of this artist entitle him to a distinguished rank among the 
painters of the low countries. His pictures generally exhibit representations of 
simple nature ; but he is better known by his fine etchings^ which are very nu« 
merous. The genuine pictures of Waterloo are very scarce^ as the greatest part 
of his time was given up to engraving and etching. Impressions of these are to 
be found in every respectable collection, and they are equally prized by the 
artist for the excellent examples they afford, as they are the admiration of the 
connoisseur. It is to be lamented that he fell a victim to intemperate habits in 
the prime of life. 

On Canvass. 1 foot 9| inches in height^ by 2 feet l| inch in width. 
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No. 276. 
GUILLAUME ROMEYN. 

PAYSAGE ET BETAIL. 

Dans la Petite Chambre de rAnciennef Galerie. 

Cbt artiste a lieu de se plaindre des historiens de Fart en ce qu*ils Font pa8s6 
sous silence. On a hasard^ une conjecture, qu*il avoit 6t6 F^l^ve de Karl du 
Jardin, parce que quelques-uns de ses ouvrages ressemblent k ceux de ce maitre. 
On les trouve dans les meilleures collections. 

Sur Toile. Hauteur^ 1 pied 11} pouces. Laigeur, 1 |>ied Sf pouces. 

No. 277. 
J. H. ROOS. 
BATAILLE. 

Dans la Petite Chambre de rAncienne Galerie. 

Cet artiste fut plus estime pour ses dessins, et ses gravures k Teau-forte, que 
pour ses tableaux. 

Sur Toile. Hauteur* 1 pied 10 pouces. Laigeur, S pieds l| pouce. 

No. 278. 

THEODORE STOOP. 
LE VOYAGEUR QUI SE REPOSE. 

Dans la Petite Chambre de FAnciemie (jalerie. 

Lbs gravures d*animaux k Feau forte par cette artiste sont tri&s connues des Col- 
lecteurs. Ses tableaux sont moins c61^bres. 

Sur Boia. Haateur> 1 pied 4^ ponoes. Laigeur, 1 pied 8 pouoet. 

No. 279. 
A. CUYP. 

PAYSAGE ET BETAIL. LE BERGER QUI JOUE DE LA 

FLUTE. 

Dans la Petite Chambre de rAncieiine Galeriew 

Cb tableau est peint avec une grande force, et le pen d*objets repr^nt^ sont 
^lev^s et imposans. Le tout est brillant> et, comme la plupart des ouvrages de 
ce maitre, repr^sente un effet frappant de la clart^ du soleil. 

Sur Toile. Hauteur^ 3 pieds i pouce. Laigeor, 3 pieds 9 pouces* 
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No. 276. 

WILLIAM ROMEYN. 
A LANDSCAPE AND CATTLE. 

In the Small Room, Old Galloy. 

This artist has some reason to complain at not having been noticed by any of 
the writers on art. It has been conjectured that he was a scholar of K. da Jardin, 
some of his works having a resemblance to that master. His works are to be 
found in many of the best collections. 

On Canyaas. 1 foot Il| kiches in height, by I foot 8^ inchei in width. 



No. 277. 

J. H. ROOS. 

A CATTLE PIECE. 

In the Old Gallery. 

This artist was more esteemed for his drawings and etchings than for his 
pictures. 

On Canvaqe; 1 foot 10 inches in height, hy 9 foet H inches in width. 

No. 278. 

THEODORE STOOP. 

THE TRAVELLER REPOSING. 

In the Old Gallery. 

Thb etchings of animals by this artist are well known to Collectors ; his pictures 
are not so celebrated. 

On Wood. 1 foot 4^ inches in height, hy 1 foot S inches in width. 



No. 279. 

A.CUYP. 

LANDSCAPE AND CATTLE ; THE PIPING HERDSMAN. 

In {he Old GaUeiy. 

This picture is vigorOnsIy painted, and the few objects introduced are grand 
and striking. The whole is brilliant, and, like most of the pictures of this 
master, it exhibits the etfect of sunshine. 

OnCifaitaft. 3 feet { inch in beigh^ hy 3 feet 9 inches in width. 
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J. VAN lU'YSUM. 



4'ORNKi-lUS DK UEEM". 



No. 280. 

J. V^ PUYSUM. 

FLEU^LS. 

Dans la Petite Chambre ie 1* Ancienne Oalene. 

Lbs tableaux de fleurs de Van Huysum^ de mdme que les marines de Vfinde- 
vcilde, m^ritent une place parmi les productions les plus parfait^ de Tart de la 
peintnre. La d^licatesse dans le maniement du pinceau est le moindre de leucs 
mantes. II font voir dans Tartiste un gotlt exact et raffing dans la composition^ 
et une profonde connoissance des principes du clair«obscur^ et de Tart difficile 
de distribuer les couleurs. 

Dans ce tableau nous n*avons que tr^ pen d'objets^ mais ils sont si bien 
choisis, arranges avec tant d'babilet€, et pdnts avec une telle perfection qu'ils ne 
laissent rien k d^sirer. 

Sur Bois. Hauteur, 1 pied f pouces. Laigear, 1 jried f ponoes. 



No. 281. 

CORNEUUS DE HEEM. 

DES FRUITS. 

Dans la Petite Chambre de rAncienne Oalerie. 

Lbs beant^s des tableaux de ce genre sont rarement telles qu*on puisse les d^* 
crire. L'artiste est en g6n6ral satisfait si son tableau pr6sente une reunion de 
formes» de masses de lumi^res et d'ombres^ et de couleurs qui plaise k Tceil : et 
c*est aussi k Toeil seul d*appr6cier ce qui est destin6 uniquement k lui plaire. II 
ne seroit pas cependant difficile de foire voir que dans cette branche inf(§rieure de 
Tart on pourroit tenter avec succ^ quelque chose de plus ; puisque un groupe 
d'objets inanim6s pouvoit £tre choisi et arrang6 de telle sorte^ que non-seule- 
ment ils plairoient k Toeil mais qu*ils exciteroient^ au moyen de Tassociation, 
une suite de reflexions agr6ables. 

On ne sauroit yioler les convenances du coutume, mdme dans un tableau de 
friuts^ sans en diminuer Tint^rdt. On regrette que le dessert, qu'on voit ici peint 
avec une si grande habilet6^ n'alt pas 6t€ plac6 dans un lieu plus convenable qu*un 
paysage rocailleux ; et que le pdntre n'ait pas su r^unir k la d^licatesse de son 
pinceau un goftt plus pur^ qui lui eftt appris que des oignons et du poisson sal6 
ne sont pas k leur place, k cdt6 de cerises, de melons, et de grenades. 

Sur Toile. Haateur, 1 pied 11| pouces. Laigeur^ 2 pieds 6^ pouces. 
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No. 28a 

J. VAN HUYSUM. 

A FLOWER PIECE. 

In the SmaU Room^ Old Gallery. 

The flower pieces of Van Huysum^ like the sea-views of Vandevelde, are jostljr 
entitled to rank amongst the most perfect productions of the art of painting. 
The delicacy with wiuch they are pencilled is the least of their merits. They 
evince in the artist a correct and refined taste in composition^ and a thorough 
knowledge of the principles of the clair-obscur^ and the difficult science of dis* 
tributing colours. 

The specimen before us includes but few objects, but these are so well selected, 
judiciously disposed, and exquisitely painted, that nothing remains to be desired. 

On Wood. 1 foot f inches in height^ by 1 foot f inches in width. 



No. 281. 

CORNELIUS DE HEEM. 

A FRUIT PIECE. 

In the SmaU Room. Old Galleiy. 

The beauties of pictures of this kind are seldom of a nature to be particularised 
by description. The painter of still life. is commonly satisfied when his picture 
presents an assemblage of forms^ masses of light and shade and colour^ agreeable 
to the eye ; and the eye only can duly appreciate that which is exclusively in* 
tended for its gratification. It would^ however^ not be difficult to shew that, 
even in this humble department of the art^ something further might be at- 
tempted with success : since a group of inanimate objects might be so selected 
and arranged as not merely to gratify the sights but also^ by association^ to lead 
the mind to a train of agreeable reflections. 

Propriety of costume cannot be violated, even in a fruit piece, without taking 
away from its interest. We regret that the copious dessert, here so beautifully 
painted, was not placed in a situation more appropriate than a rocky landscape, 
and that the painter did not join to the delicacy of his pencil a delicacy of taste, 
iv:hich should have taught him that onions and pickled fish are unfit companions 
for cherries, melons, and pomegranates. 

On Cenvaas. 1 foot 11^ inchei in hdght, hy 2 ficet 6i inches in width. 
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DOMENICHINO. 
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VANDER LKF.l'V 



No. 280. ♦ 

ANNIBAL CARRACHE. 

DIANE ET CALISTO. 

Dans le Salon. 

Cb tableau^ autrefois dans la Galerie d'Orleans, n*est pas remarquable par I*iex- 
pressioD^ k Texception de la figure de Calisto. La compositioo manque de cette 
profondeur qui distingue le tableau du bas-relief ; les figures sont plac^es toutes 
dans la mSme ligne. L*ensemble est plein de grace l^g&re, le paysage est si 
magnifique, le coloris si vigoureux et tranquille k la fois, qu'on n*h6site pas k le 
declarer un tableau charmant. Annibal semble avoir 6t6 redevable k son fr^re 
Augustin du joli groupe des deux Nymphes assises au coin du tableau : on le 
retrouve du moins^ dans une des petites gravures de ce savant artiste. 

Sur Toile. Haateur, 9 pieds 10^ pouces. Lfargeur/S pieds 4^ pouces. 

• « 

281.* 
LE DOMINIQUIN. 
PAYSAGE ET FIGURES. 

Dans la SaUe k Manger. 

BiBN que eeci soit un paysage agr6able^ il n*a pas ce m^rite tr^s prononc£ qui 
caract£rise les paysages authentiques du Dominiquin. II est cependant tr^ 
certainement de T^cole de Bologne de ce terns. 

Sur Toile. Hauteur, 1 pied llf pouces. Lai^geur, 9 pieds 8 pouces. 



No. 

VANDER LEEUW. 
Unb seconde Gravnre dn Namero 165. 



205 



No. 280 * 
ANNIBALE CARACCI. 
DIANA AND CALISTO. 

In the Drawing Room. 

This picture^ which was formerly in the Orleans collection^ is not remarkable for 
expression, if we except the figure of Calisto, nor has the composition, so fistr as 
relates to the disposition of the groups, that depth which is especially the charac^ 
teristic of painting, as distinguishing it from basso-relievo : the figures are all in 
one line. Nevertheless the whole is so replete with easy gracefulness, the land- 
scape is so grand, and the colouring at once so ^gorous and so tranquil, that 
no one can hesitate to declare it a delightful picture. Annibale seems to have 
been obliged to his brother Agostino for the pretty group of the two nymphs 
seated in the comer of the picture, which is to be found in one of the small en- 
gravings of that learned artist. 

On CauTass. S feet 10} inches in height, by 3 feet 4| inches in widths 



No. 281.* 

DOMENICHINO. 
A LANDSCAPE AND FIGURES. 

In the Dining Boom. 

This, though a pleasing landscape, possesses not that very decided merit which 
is generally to be found in the undoubted landscapes of Domenichiuo. It is, 
however, certunly of the Bolognese school of the period. 

On Canvass. 1 foot 1 1} inches in height, by 2 feet 8 inches in width. 



No. 282. 
VANDER LEEUW. 
A DUPLICATE engraving of the subject numbered 165, 



jAmdaa: Piintsd^ W. ITioo!* 
Ckfdtiid^nm, St Janet's. 




) . 



I 




